


* « , 


ONE SHILLING 













aMmoOp 


Trade Office : Incorporating Editorial Office : 
Montague House VOX, THE RADIO CRITIC and BROADCAST REVIEW 49 Ebrington Road 
Russell Square : Kenton, Harrow 
London, W.C.1 Edited by Middlesex 
Telephone : COMPTON MACKENZIE and CHRISTOPHER STONE Telephone : 
Museum 8521 Wordsworth 2010 


LONDON EDITOR - CECIL POLLARD 











AND THE BOSTON SYMPHONY ORCHESTRA 


conducted by KOUSSEVITZKY 









sr4 


PEER Ne Soe AS ESS a 









PES 


Sia 
5S 


Pwateentine Sab Se 


‘ — 









THE GRAMOPHONE COMPANY LTD., HAYES, MIDDX. 





COVER I 


fo 


VOQOLOQVOQOOU 


\ 


The GRAMOPHONE - 


VOL VQOOOLO0G 





TADOOIOOOIIOOOIOOOG 





May, 1946 


0000GR 


TA OVO0VI0V0000C 


Just about the biggest news 
since VI Day! 


MAY The date is ist May, 1946. 
The place is Imhof House 
and the event is the arrival at 

WED. our showrooms of Britain’s 
; first post-war luxury radio- 
gramophone, the new R.G.D. Model 1046G. 
Here indeed, after 6 years of bleak 
austerity, is the instrument for which 
hundreds of radio and gramophone 
enthusiasts have been waiting. And while 
no words of ours can really convey to you 
the wealth of magnificent entertainment 
which it offers, we believe you will be glad 
to have this brief advance information of 
some of its more outstanding features. 
For example, the powerful 10-valve 
super-hetrodyne circuit virtually brings 
all the important broadcasting stations of 
the world within clear listening range. 
No less than 5 separate wave-bands are 
covered. Band-spread tuning too, com- 








bined with simplified controls and a large 
full-vision dial, ensures the utmost tuning 
simplicity. 

On the gramophone side also, an 
ingenious fully automatic mixer record- 
changer enables you to play up to eight 
IO or 12-inch records imtermixed in 
succession, and to enjoy a full 30 minutes 
uninterrupted music of your own selection. 

But perhaps the most noteworthy 
advance of all the uniquely designed 
duplex-cone speaker which both on radio 
and records offers in conjunction with the 
push-pull amplifier a new standard of 
concert-hall fidelity in reproduction, reveal- 
ing every voice inflection and tone gradua- 
tion even in the most intricate operatic or 
orchestral programme. The actual fre- 
quency range is in fact from 400-10,000 cycles. 

Housed in a classically-styled cabinet, 
with concealed controls, and designed for 





A.C. Mains this latest R.G.D. release is 
priced at 141 guineas plus £31 13s. 4d. 
purchase tax. 

Owing to the enthusiastic demand anti- 
cipated we strongly urge you to telephone 
and reserve a private demonstration of this 
instrument at our showrooms. You will 
incur no obligation. Initial production 
will be limited, but deliveries will be made 
in strict rotation—so the ealier your order 
is placed the earlier you will receive 
delivery. Post orders are also invited— 
and safe delivery guaranteed. 
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recording by 





T 7 [- | O N [> O N Now you can really hear the full majesty of this 


famous orchestra in your own home, conducted 


by Ernest Ansermet, in their first full frequency 


pP H | L H A R M O. N [ C range recording by Decca. 


Petrouchk a—Ballet Suite (Igor Stravinsky) 


London Philharmonic Orchestra (Conductor Ernest Ansermet) 


O R ( | { F S | R A Recorded at the Kingsway Hall, London. K 1388/92 (10 sides) 


Automatic couplings AK 1388/92 


Decca Red Label ffrr records 4/- (plus P.T.) Printed descriptive notes by the conductor are included, 





THE DECCA RECORD COMPANY, LIMITED, 1-3, BRIXTON ROAD, LONDON. S.W.9Y 





















A FIRST RECORDING OF 


WILLIAM PRIMROSE 


and The Bosten Symphony Orchestra 
Conducted by Koussevitzky 


Harold in Italy, Op. 16. Berlioz DB 6261-5 
Automatic Couplings DB go19-23 Album No. 391 


SOLOMON 


Haydn - - C3494 


Sonata in D Major. 
THE PHILHAR MONIA ORCHESTRA 
Conducted by Maurice Miles 


The Banks of Green Willow. Butterworth. 
(2 parts) - - = . - C3491 


THE BOSTON PROMENADE 
ORCHESTRA 
Conducted by Arthur Fiedler 
Pizzicato Polka. jaom and Josef 


Strauss - 
Leichtes Blut—Schnell Polka. Johann B 9473 
Strauss - 
WEBSTER BOOTH 
The Bells of St. Mary’s - - 
Parted. Tosti - } B9472 


Only a few steps Away - - 
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Christopher Lynch and the late Hohn 
McCormack discussing the finer points 
of a song. The veteran tenor considered 
that his young friend was on the 


threshold of a brilliant carer. 


HEDDLE NASH 


with The Philharmonia Orchestra 
Conducted by Walter Siisskind 


Down her pale cheek (Una furtiva ) 


lagrima). ‘* L’Elisir inerwes as 
Donizetti - 

’Tis love! Ah, ’tis love! Amour, 
L’Amour.) ‘Romeo and Juliet.” 
Gounod - . - . - 


ROBERT WILSON 


C 3492 


Song of Paradise - ~- \sp 1123 


“HmUTCH” 
Seems like old Times; Wait and See BD 1129 


DOREEN HARRIS 
Sweet dreams to You - - - 
Let by-gones be By-gones_ - -}Bp sed 


GLENN MILLER 
and his Orchestra 


Starlit Hour ; A million dreams Ago BD 5929 
PAUL FENOULHET 
and The Skyrockets Dance Orchestra 


Yippee-olly-ay-ho - ~ a 
It might as well be Spring - >} BD 5928 
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Christopher Lyne 


Piano accompaniment by Gerald Moore 
Macushla. 
Oft in the stilly night. 


Mac Murrough 
Moore 
DA 1858 


* 





JOE LOSS 
and his Orchestra 
Good, good, Good - Fr 
Oh! what it seemed to Be - >} BD 5930 


MAURICE WINNICK 
and his Orchestra 
Sweetest Memories : 
No. 1—Annie Laurie ; Ye bonnie 
Banks ; Auld lang Syne - BD 1128 
No. 2—Swanee River ; Beautiful 
Dreamer - - - a 


HARRY HAYES 


Saxophone Solos with Rhythm accompaniment 
Can’t you read between the maamael ? B 
I'll close my Eyes - 9471 


CHARLIE BARNET 
and his Orchestra 

Little John Ordinary - - 
Ring dem Bells -  - } B 9469 


MILTON “MEZZ” MEZZROW 


and his Orchestra 
Revolutionary Blues 


‘MEZZROW-LADNIER QUINTET 
Gettin’ Together 
B 9470 


“HIS MASTER’S VOICE” 
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HE April lists of the recording com- 

panies at last suggest that the war is 
over and that the normal behaviour of 
gramophone records will be resumed. 
German is again to be heard, and I am 
glad to see that the extinction of Hitler has 
at last made it safe to give us some new 
Wagner. Indeed, the four light blue 
twelve-inch Columbia discs of excerpts 
from Tristan and Isolde are so welcome that 
criticism seems ungracious. The orchestra 
is the New York Philharmonic. The 
conductor is Rodzinski.* Madam Helen 
Traubel sings the part of Isolde. The last 
Isolde I heard was Flagstad, who had a 
large and beautiful voice, but no more 
power of expressing emotion than a dump- 
ling, and, therefore, was not a convincing 
Isolde. Madame ‘Traubel without any 
help from Brangaena, whose part is taken, 
not very helpfully, by the orchestra, gives a 
nearly first-class performance of Isolde’s 
Narration and, in the circumstances, a 
beautiful performance of the Liebestod. I say 
‘in the circumstances ’’ because recorders 
have not yet learnt how to be sure of 
combining the voice and the orchestra 
effectively in a studio performance, though 
if they had the artists might easily let 
them down. The Prelude to Act 3 is much 
more successful than the Prelude to Act 1 and 
the cor anglais solo of the shepherd, mar- 
vellously played by Michel Nazzi, is 
certainly the finest performance and record- 
ing yet achieved. The strings, too, are 
better than in the Act 1 Prelude and those 
horns in the high register, which must be 
the despair of the recorder, are not so 
blatant. Well, the ban is lifted, and I hope 
there are plenty of Wagner records waiting 
to be published—in fact this time one 
could say ‘‘ released.”’ 

The two red twelve-inch H.M.V. disc: of 
Till Eulenspiegel’s Merry Pranks, played by 
the Boston Symphony Orchestra under 
Koussevitzky, seem to me the best American 
orchestral recording I have heard. Appar- 
ently the pressings on the other side of the 
Atlantic were made in a new plastic at once 
unbreakable and devoid of surface noise. 
Whether the American recorders took 
extra trouble to secure an effect with the 
new material I do not know, but the result 
is noteworthy, and it may be hailed as the 
beginning of a new era in American orches- 
tral recording. I find it fantastic to 
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remember that once upon a time I was 
completely bewildered by what seemed at 
the beginning of this century Strauss’s “ tale 
told by an idiot, full of sound and fury, sig- 
nifying nothing.” I wonder if a generation 
hence the hidden melodies of so much con- 
temporary music will sound equally obvious. 

We have had recordings of Hugo Wolf’s 
Italian Serenade as it was originally written 
for a string quartet, but I do not recall 
hearing Reger’s orchestral arrangement 
before. This seems to me to double the 
attraction of this attractive piece of music. 
The twelve-inch Columbia light-blue disc 
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of the Philharmonia Orchestra’s per- 
formance under Siisskind with Max Gilbert 
playing the viola solo should become an 
extremely popular record. 

The orchestral records this month, good 
as they are, are equalled by the vocal 
records, and.it must be years since I have 
been able to make that assertion. First of 
all there is a beautiful record of Schumann’s 
Dichterliebe sung by the Danish tenor Aksel 
Schiétz. Mr. Schidtz has a voice of con- 
siderable range and once or twice as in Ich 
grolle nicht he seems more of a barytone than 
a tenor. Schumann’s Dichterliebe contains 
some of the loveliest songs ever written. 


They begin with Im wunderschinen Monat 


Mai which can sound for me almost the 
poignant melody ever written. It is hard to 
forgive Heine for not making it at least twice 
as long as it is. However, just because it is 
so short—a mere eight lines—it is a full 
expression of Spring’s fugacity, of which in 
this wonderful month of April we have been 
more than ever sharply aware. 

A word of praise. must be given to Gerald 
Moore’s accompanying of Aksel Schiédtz, 
although he certainly does not require 
praise from anybody, for it is always 
assumed that he will accompany any 
singing perfectly. I hope now that one of 
the companies will issue a really good 
recording of Schumann’s other song cycle 
Frauenliebe und Leben. Neither of the two 
we have is satisfactory. 

Another Scandinavian tenor, Jussi 
Bjérling, gives a capital performance of 
Questa o quella from Rigoletto and Di’ tu se 
fedele from Un Ballo in Maschera on a red 
ten-inch H.M.V. disc, and on another red 
ten-inch H.M.V. disc Elizabeth Schumann 
sings Mozart’s Das Veilchen and a hitherto 
unrecorded song of Schubert’s Dass sie hier 
gewesen | which is lovely. 


Then there is a wonderful red twelve- 
inch H.M.V. disc of the French baritone, 
Pierre Bernac, singing Poulenc’s setting of 
three poems of Vilmorin and two exquisite 
poems of Louis Aragon written and com- 
posed when France was under the heel of 
Germany. I wish the words could have 
been issued with this record and I must see 
if we can publish them in THE GrRaAmo- 
PHONE. They may still be obtainable in the 
volume of Aragon’s poems, but in these 
days one can hardly mention a book before 
it is out of print. 

I do not care for Joan Hammond’s 
Violetta, but if you like her singing you will 
enjoy her record of the famous aria at the 
end of the first act of Traviata. It is sung 
in English, but since hardly any soprano 
singing in English is capable of making 
her words intelligible it does not matter 
what language it is sung in. This is a 
12-inch plum H.M.V. 

Finally, Gladys Ripley on one side of 
another 12-inch H.M.V. plum disc and 
Dennis Noble on the other give two grand 
performances of songs from German’s 
Merrie England. 


Compton MACKENZIE. 
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“THE ENGLISH CONCERTO” 


By JOHN CULSHAW 


AsouTt two months ago a middle-aged 
lady walked into a northern record shop 
and asked for the Tchaikovski B flat minor 
Concerto. Knowing only the opening of 
the work, she was somewhat dismayed to 
find that she had to purchase nine sides in 
order to hear everything, but she was 
eventually persuaded to do so. Unfortu- 
nately (or fortunately, depending on how 
you look at it), during the process of trans- 
ferring the records from the stock to the sales 
covers the assistant mixed them with others 
that were lying on the counter, with the 
result that the lady departed with the first 
two movements of the Tchaikovski and the 
last movement of the Bliss Concerto. It 
does not say very much for her musical 
perception when we learn that it took her 
two weeks to find out that there was any- 
thing wrong! When, however, she real- 
ised the mistake she returned to the shop 
and asked that the Tchaikovski records 
should be exchanged for the rest of the 
Bliss—in other words she was more 
interested to find out how Bliss led up to 
his finale than how Tchaikovski completed 
his Concerto. 

I am not suggesting that we should in any 
way discard our Tchaikovski in favour of 
some modern work, but I have given the 
story, (for the truth of which I can vouch), 
as a kind of parable to show that, given a 
chance of more than one casual hearing it 
is a fact that some modern works possess 
the elusive quality that leads to popularity, 
or at least to acceptance by the general 
musical public. In our gramophone cata- 
logues we have a wonderful selection of 
Concertos by British composers, some of 
which have already won the hearts of the 
public, while the others (the majority I 
regret to say), are sadly neglected. 

The Arthur Bliss Concerto is a case in 
point, although recently this work appears 
to have been getting some of the recog- 
nition it deserves. ‘‘ This is no music for 
eunuchs,’’ said Alec Robertson in _ his 
review of these records some years ago, and 
I couldn’t agree with him more. From the 
first entry of the piano in flying octaves to 
the last crashing chords of the finale the 
music never loses its energy and vitality. 
The main theme of the first movement, a 
grand masculine march-like tune, has had 
no equal in power since its parallel in the 
Brahms D minor Concerto, and its develop- 
ment is handled with such brilliance that 
the listener is left with no alternative but to 
follow the movement to its anything but 
bitter end. To anyone who is in the 
slightest interested in contemporary music 
this work can never be boring or dull ; and 
to be either boring or dull is surely the 
supreme crime of any composer. The slow 
movement is to the first movement as silver 
paper is to wrought iron. I once saw this 
movement damned in print because the 
writer thought it ‘‘ romantic.’? I must 
confess that I don’t know what this means ; 
perhaps Bliss committed a crime by writing 


a tune that can be whistled. Anyway, what- 
ever was meant I cannot imagine a more 
suitable or charming interlude between the 
furies of the first and last movements than 
this ; the final verdict on its merits as music 
must be left to posterity. Bliss wastes no 
time in his finale—as soon as the piano 
enters it presents one of his greatest themes, 
the tune on which the massive coda is later 
to be built. Before the coda, however, there 
is a lively allegro section which forms the 
main body of the movement and it is here 
that we can see the composer’s imaginative 
piano writing at its best ; notice the way in 
which the music flows on from interest to 
interest—never do you feel like saying 
** Oh, do get on with it, I’ve heard all this 
before.”? In fact this constant movement 
towards something is the most immediate 
characteristic of the whole work, and the 
something is to be found on the last half of 
the last side. Bliss directs this coda to be 
played ‘‘ with the utmost passion.” It is. 
Solomon, Sir Adrian Boult and the Liver- 
pool Orchestra see that this is so in the 
magnificent H.M.V.-British Council record- 
ing. 

Over to Columbia where we can find the 
John Ireland Concerto. This was written 
some ten years before the Bliss work, and 
is, on the whole, less satisfactory although 
it would be foolish to ignore it. Ireland’s 
themes are less immediately arresting than 
those of Bliss—they take a bit longer to get 
under your skin, as the saying goes. Also 
Ireland works on a lesser scale ; there is 
little of the epic variety about his concerto 
and his development sections are more 
concise. All the same, the music is full of 
interest and there is no shortage of good 
melodies—take for instance the first subject 
of the first movement. The opening of the 
finale, bursting out when we’re hardly 
expecting it, would defy the indifference of 
the greatest hater of modern music. The 
performance by Eileen Joyce and the Hallé 
Orchestra is generally good but rarely 
inspired. 

William Walton’s Sinfonia Concertante 
is not, strictly speaking, a Concerto at all, 
but as it has been recorded recently I think 
it needs to be mentioned. This recording 
by Phyllis Sellick, the Birmingham Orches- 
tra and the composer, leaves nothing to be 
desired. I could not say the same of the 
work itself, which, though quite enjoyable, 
always seems to me to be rather a lot of fuss 
about nothing in particular, and appears 
somewhat trite if compared with the com- 
poser’s Violin and Viola Concertos which 
I shall mention later. Yet, as a light, 
amusing and occasionally rather impudent 
piece of music, the Sinfonia Concertante 
takes some beating. 

Of all English Concertos the one nearest 
to our hearts and also the only one to 
approach world-wide recognition is the 
Elgar Violin Concerto. I do not need to 
say much about it; indeed, I doubt 
whether I could even if it were necessary— 
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musical beauty such as this defies the power 
of words. The Concerto is not just fifty 
minutes of enjoyable listening, it is an event 
in life, one that we can repeat whenever we 
like if we own the splendid set of records 
made under the composer’s direction. I 
shall never cease to marvel at Menuhin’s 
performance—he was about sixteen when 
the records were made. Six records these 
days make some financial considera- - 
tion necessary, but I can think of no 
finer bargain, no greater enjoyment, in the 
whole of our combined catalogues. 

Many people seem to think that the 
nearest musical equivalent to feline wailing 
is to be found in the solo violin part of 
Walton’s Violin Concerto. These people, 
I am afraid, sadly underestimate the sin- 
cerity and intentions of the composer. 
Perhaps rather luckily for Walton, the 
public wrath has now turned towards 
Bartok, who in their opinion has perpe- 
trated yet another excruciating excursion 
for Violin and Orchestra. Time and re- 
peated hearings will, I think, show each of 
these works in its true light, but meanwhile 
I would like to add that there is nothing to 
be frightened of in the Walton Concerto. 
When I say that the work contains one of 
the best tunes in all contemporary music 
I ask the Walton enemies not to tear up 
this paper, but to go and listen to the open- 
ing bars of the first movement. Once this 
theme is appreciated there is endless 
pleasure in following through its adventures 
in the first (and also in the last) movement. 
But that is only a beginning—as the music 
becomes familiar one soon realises three 
other things; that Walton is an expert 
craftsman in music, that he is a master of 
form and that he suffers from no lack of 
melodic inspiration. The recording by 
Heifetz and the Cincinnati orchestra. is 
unfortunately rather shrill. 

The rhapsodical Delius Violin Concerto 
(one movement—three connected sections), 
is as far removed from the nervous energy. 
of the Walton work as can be imagined. 
Pastoral and reflective, it is a work that 
revels in beauty for the sake of beauty, and 
is none the worse for that. One feels that 
Delius is entirely at home; the violin, 
soaring away and around the orchestra, is 
admirably suited for expressing the intimacy 
and delicacy of the music. Sammons, the 
ideal interpreter of Delius, gives a fine 
sympathetic performance with the Liver- 
pool Orchestra in the Columbia recording. 

Vaughan-Williams’ ‘‘ Concerto Acad- 
emico”’ for Violin and Strings makes no 
bid for popularity and is by no means 
entirely characteristic of the composer. 
The style and form of the work look back 
towards the old Concerto Grosso, but the 
music speaks in. terms of the twentieth 
century. Some wit once called this music 
‘** Bach gone wrong,” an amusing remark 
which however must not be taken seriously. 
as there is no question of deliberate imita- 
tion. Decca’s recording of this work is not 
very outstanding, but the performance is 


The last of our concertos are for Viola and 
Cello. For Viola and Orchestra William 
Walton has given us a superb work, one 
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that will fully repay in enjoyment the 
amount of attention it demands from the 
listener in the first place. As in the Violin 
Concerto, Walton starts off with the slow 
movement, but this time the longest and 
most important movement comes last—a 
wonderfully expressive conclusion to a work 
that is perhaps the finest of Walton’s com- 
positions. Satisfying, in the fullest sense of 
the word, is I think the best way to describe 
this Concerto, which is unquestionably a 
better work than the Violin Concerto. 
Nevertheless, if I wanted to introduce a 
‘novice to the works of Walton I should 
without hesitation choose the latter, which 
is certainly the more approachable of the 
two. Decca have given us an authentic 
recording of the Viola Concerto, with 
Frederick Riddle as the soloist. 

Finally, we come to the Elgar Cello Con- 
certo. Standing, as it does, almost alone 
apart from the Dvorak work (unless 
Moeran has just joined them—I think, 
anyway, that he will), it is full of the best of 
Elgar—could one say more? It is, I 
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always feel, a more personal work than the 
violin concerto. Here one feels that Elgar 
is not addressing the multitudes, but is 
speaking quietly and profoundly to the 
listener himself. That’s just my notion, 
and I quote it only because I know a lot of 
other people feel the same way about this 
music. The recording is once more 
authentic, and the soloist is Beatrice Har- 
rison. 

_ And so the parade of recorded English 
Concertos is completed. Before writing this 
article I played each Concerto through, 
and when I had finished I couldn’t help 
thinking what a magnificent lot they are. 
More than that, I felt for once entirely con- 
fident about the future of English music ; 
never again would it be necessary to 
apologise, or attempt to explain or excuse 
this or that composer’s idiosyncrasy. And 
that’s a pretty strong feeling to get after 
listening to a handful of Concertos. I 
wonder what it’s like after hearing the 
Symphonies ? 

But that’s another story. 
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ORCHESTRAL 


William Primrose (viola), Boston Sym- 


phony Orchestra (Koussevitzky) : 
Harold in Italy, Op. 16 (Berlioz). 
H.M.V. DB6261-5 (12.in., 36s. 8d.). 
Ayto DBg019-23. 

Cheers and gratitude for a magnificent 
performance and recording of a work not 
previously endisced. Only part of the 
March was ever done, I believe. The work 
ends with an Orgy. I have had this month 
something of that, in the number of fresh 
works. Let us hope this spirit of enterprise 
will continue. 

After a concert, in Paris, late in 1833, 
when the Fantastic had been given, Paganini 
overwhelmed Berlioz with praise, and a 
little later asked him to compose a piece for 
him to play on his Stradivarius viola. 
Berlioz was keen, but produced something 
that did not-keep the violist shining all the 
time. That was no good to the virtuoso- 
showman. Then Berlioz turned the idea 
to his own ends, imagining a melancholy 
dreamer, like ‘Byron’s Childe Harold, 
wandering in Italy, where Berlioz had gone 
when he won the Prix de Rome in, 1831. 
He was unhappy in that ‘“‘ unmusical ”’ 
nk. a as he called it, but he had many 
memories which he could work up, much as 


Mendelssohn did in his Italian symphony, 
written the year before Berlioz’s. It is 
interesting to compare the two. Byron’s 
work, of course, was in large part the result 
of travel in the Mediterranean and the 
East, and there are some fine, eloquent 
expressions therein concerning Greek free- 
dom, which, in these years, we read with 
some wryness of mind. Berlioz first thought 
of a two-movement work, and _ then 
expanded his scheme. There is the poetic 
spirit of Byron here, but not much of the 
letter of Childe Harold, which was just a peg 
for hanging ideas on. The first movement 
is entitled Harold in the Mountains: Scenes 
of Melancholy, Happiness, and Joy. Here is 
Byron’s_ idealised pilgrim, ‘‘ Pleasure’s 
palled victim,” seeking distraction from 
shallow frivolity. F. W. Moorman des- 
cribes the change that came over the hero 
between the second and third cantos: 
satiety, loathing for his native land, giving 
place to greater intensity; over the glitter 
of rhetoric ‘‘a lava-flood of passion’ has 
passed. The emotion becomes more per- 
sonal, and the human interest has deepened. 
He enters more fully into communion 
with nature. This side of Berlioz was his 
best, symphonically considered (as_ the 
first movement of the Fantastic, the one 
nearest to Beethoven, is the best) ; but I 
doubt if in Harold he achieved as much as 
Byron did. He neither could, nor wanted 
to escape from man, like the poet. So, 
Harold, as a homogeneous composition, is 
not altogether a success, and it lacks the 
fixed-idea force of the Fantastic; for the 
idea of Harold, as he puts it, blends with 
the other themes, contrasting,’ but not 
interrupting their development. 

Yet there is high beauty in the work, 


141 
which was written at full speed, though 
much retouched later. 

Scene 1.—The scoring includes four 
bassoons ; and instead of trumpets only, we 
have two each of those and of cornets. The 
harp is added. 

Anxious, chromatic bass figures: the 
seeking, troubled dreamer. Berlioz pene- 
trates instantly to a mood, through counter- 
point and colour. The contrapuntists’ 
slogan is ‘“‘ You want best emotion: we 
have it.’”’ Here is a spirit that both Bach and 
Beethoven would have understood: it is 
only that the terms of speech are later (and 
not, after all, so much later than the latter’s : 
there are analogies between this movement 
and the opening one of the Fantastic: but I 
think we can feel a deepening, from the 
start). About seven-eighths inch, high 
wind octaves forecast the shape of Harold’s 
theme. (For the benefit of any who can get 
hold of the Eulenburg score, now o.p., I 
give some page indications therein). This 
is p. 3. Just after 1} ins., sponge-headed 
drumsticks for the roll. Solo, accompanied 
by harp, and thin string tone. Even the 
soloist’s adding a fifth below his cadence in 
bar 4 (making a chord of two notes) has its 
touch of moody feeling: by such trifles can 
a master touch the imagination: but the 
whole of this opening scene is wonderful, 
for colouring: and the truth of the repro- 
duction js eminent right at the start—the 
basses’ bite. The last inch of the side shows 
Berlioz’s queer melodic tinge (p. 9) : this is 
after the repetition of the short air, to an 
accompaniment of very soft clarinet arpeg- 
gios descending, as with a sympathizing 
sentiment, and four solo violins in chords. 
The Harold motive, by the way, has been 
used in Rob Roy (1831-2). The tune is now 
given by the wind in canon with the strings 
(p. 12). This, I imagine, is: the kind of 
thing that Liszt would often have liked to 
do, had he possessed the imagination : or to 
be blunt, ‘‘ had he a mind to it.”’ 

Mid-side 2 brings the Allegro (6/8 time, 
in G major: note that the first pages are 
notated in the major, though obviously in 
G minor). For the lively mood, wooden 
drumsticks are taken. This melody is 
again purely Berliozian : no other composer 
would have shaped it just like that. Page 
37, another theme (just under ¥ inch from 
end). Here the composer marked pp. 33- 
41 for repetition (from the viola’s beginning 
the Allegro solo) ; this is not now played. 
The development is not of Beethoven’s 
order; in Berlioz, it never was. His way is 
more like Schumann’s, but avoids that sorry 
tied-by-the-leg rhythmic trouble that was 
fundamental with the latter. An inch and 
a quarter on side 3 the recapitulation begins 
(p. 55), bassoon with viola, in theme 1. 
After this it is all coda, with just a touch of 
the second theme (p. 60), just after that 
mid-side basses-alone introduction ® of 
‘* Harold.” There are some of Berlioz’s 
gorgeous key-surprises (cf., end of Roman 
Carnival); a good place to enjoy them is 2} 
ins. “The wild downward dashing is grand. 

Second Scene.—March of Pilgrims Singing 
the Evening Hymn. Berlioz said he wrote it 
in two hours, but for six years he retouched 
it. Soft chords usher in the pilgrims, after 
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each phrase of whose march there is a sug- 
gestion of their muttering prayers. I 
cannot understand why the opening of the 
theme, marked by Berlioz ppp, should be 
played so loudly. These little wilful mis- 
readings irritate. The bel] sounds, and the 
prayers are almost drowned. Here, for 
once, the effect we want does not come off. 
Harold is seen (at 1%ins. p. 82) watching the 
procession. On p. 83 we get his theme 
from the opening Adagio, in augmented 
form. ‘Two pretty elements of varied move- 
ment are the pizz., fairly early, and the 
triplets with which the soloist accompanies 
later. And what a soloist Primrose is ! 


The sides change (4 to 5) just as. the 
‘* Canto religioso”’’ is to enter.. Here the 
soloist plays close to the bridge, producing 
a rather glassy effect in his arpeggios, over 
which the hymn sounds, on high. We 
need not now think of Harold so much as of 
(perhaps) the fading glories of the sky. We 
turn our eyes to earth again in mid-side ; 
the arpeggios becoming rarer. The mon- 
astery bells, B and C, accompany the final 
coda steps. There is one more moment of 
arpeggic contemplation, as the scene closes. 


Mountaineer’s Serenade to his Beloved.— 
Again, delicious scoring : wood-wind (with 
piccolo and cor anglais), horns, harp, 
strings, and solo viola. First, bagpipe-like 
strains (drone) ; then cor anglais in a slower 
theme. Just before 14 -ins., Harold’s 
Adagio tune, combining with the mountain- 
eer’s pipe. In the last half of the side the 
writing is richly expressive. Side 7 brings 
No. 1 again ; then, at § in., the second is 
combined (viola) ; above, not very well 
heard, is a harp-and-flute echo of Harold’s 
theme. 


Finale: Brigands’ Orgy. We remember 
the finale of the Fantastic. Is this as good, 
or better ? Berlioz seems to have hoped 
for much. Writing to Heine, he gloried in 
a Brunswick performance. ‘“‘ There was 
something absolutely terrifying and super- 
natural in their diabolic rhythm as they 
bounded, roared, and clashed. . . I longed 
to fold the whole orchestra in one compre- 
hensive embrace, but all I could do was cry 
in French ‘ Gentlemen, you are sublime ! 
You are stupendous brigands !’ ”’ 


On another occasion he says that, after 
being decorated with the Cross of Hohen- 
zollern, during a performance, he played 
the Orgy “in my very own style—furiously 
—so that it made me grind my teeth.” 
But he was working through his teeth- 
grinding years: Harold was the last flare of 
his demonic elements. I saw the other day 
that a U.S.A. radio station had banned a 
jazz record as being—so far as I gathered 
from the cutting—immoral: yet it had no 
words. Most of us would say that pure 
music can’t be impure, but that programme 
music can suggest anything it likes. Whether 
the wickedness comes right into the hearer’s 
heart, who can say ? Some people used to 
say that Scriabin’s music was about the 
most immoral they knew—this, in some of 
the Poems that had no detailed scenario. 
Berlioz, in his description of the Orgy, does 
use, besides writing of ‘*‘ the intoxicants of 
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wine, blood, joy and rage,*’ the brass’s 
‘* vomiting imprecations,’’ the “‘ quarrel- 
ing, murder,’” the word “‘ violation.”” The 
dreamer Harold, fleeing in terror, utters a 
few trembling notes of his Evening Hymn. 

Much to be done in three sides (8—10) 


ere it comes to that. There are. reminis- 
cences of foregoing themes. These inter- 
ruptions are from the adagio opening, the 
March, the Serenade, and the first Allegro 
(Harold’s happy tune). We may imagine 
that he, now a brigand, is regretting that 
time. The second side brings a sort of Claude 
Duval spirit; at one inch, perhaps dire 
threats (triplets) ; soon, perhaps a milder 
moment (or remorse ?)—Tovey suggested, 
pleas for mercy. Berlioz | repeats this 
longish section exactly. This takes us well 
into the last side (10), where, just before an 
inch in, we have a coda-like use of a bit of 
the opening material. 
up, for the pilgrim’s march again, patheti- 
cally given; amid it is heard Harold’s 
theme, fragmentarily (the droop). After 
that, fury and ruin, destruction and death 
—to taste. 

Well, one thing seems~certain, nobody- 
will ever write like that again, so we may 
well cherish the work. It is a good bet 
that nobody will record it better than this, 
on present principles. 





The Philharmonia Orchestra (Miles) : 
The Banks of Green Willow (Butter- 
worth). H.M.V. C3491 (12. in., 
4s. 104d.). 

A bigger contrast could scarcely be con- 
trived than Berlioz and Butterworth. I gave 
hearty thanks for the Shropshire Lad, a few 
years ago. This composer of sweet and 
tender fancy was killed at thirty-one, in the 
first of the Great Wars in which we are 
engaged. The son of a wealthy indus- 
trialist, he went to Eton, Oxford and the 
R.C.M., becoming active in the revival of 
folk-song and dance. He collected and 
arranged such things, taking part in the 
dancing, and wrote a few carols and other 
choral pieces, with two or three orchestral 
works, none long. His was the non- 
aggressive nationalism that loved to muse 
on country ways. The muse of the young is 
pacific: it is the old who invent wars. I 
think of others who were lost: ‘Ernest 
Farrar, Purcell Warren, the violoncellist, 
William Baines, the writer of piano minia- 
tures, F. S. Kelly, pianist and oarsman, 
Ivor Gurney and Denis Browne, the song 
writers. The ages of that group varied from 
twenty-one to forty-seven, and over a 
larger group, dead in that war, the average 
was under thirty. 

A Shropshire Lad rhapsody came in 1913, 
and this, sweetly recorded, followed the 
year after, a few months before war broke 
out. It is an idyll scored for small orchestra : 
wood-wind, horns, trumpet, harp and 
strings. It is built upon two folk tunes: the 
first, that named in its title, the second, 
Green Bushes, of which there are many 
versions, English and Irish. 
Buckstone’s play of that name in 1845, and 


soon published as “‘ a popular Irish ballad’ 


sung by Mrs. Fitzwilliams.”? There is a 
parallel Scots song, I believe. This is heard 


There is a big pull: 


It was sung in ° 
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fully on side 2. The first side works up: 
No. 1. There are two subsidiary phrases, 
one in o¢tave horns, the other a syn- 
copated violin lilt. A simple piece ; sadness 
must enter as we listen: the life cut short, 
the whole life of the land and the folk, seen 
through the modal. melancholy of. Green 
Bushes, in a world that continues to.crucify 
its young composers, as they oppose the 
creative artist’s passion for life, to their 
fellows’ deeper desire and determination 
for death. 


Ida Haendel (violin), National. Sym- 
phony Orchestra (Cameron) : Intro- 
duction and Rondo Capriccioso 
for Violin and Orchestra, Op. 28 
(Saint-Saéns). Decca K1171 (12 in., 
4s. 10$d.). 


This work of the composer’s fairly early 
years was written in 1863, when he was: 
twenty-eight ; that is its opus’ number ; not 
every composer can claim, at that age, a 
work for every year he has lived. It was 
about this time that Sarasate was going 
strong ; and Saint-Saéns, always a traveller, 
perhaps had in mind the vogue of Spanish 
lilts, which have been much employed by 
Frenchmen. There are tunes gaudy and 
languorous, incisively and richly played, 
accompanied with discretion and, where 
necessary, with force. Miss Handel is a fine 
upstanding violinist, with all the apt tricks 
in her hand, which she plays like a Cul- 
bertson. 

The full-toned orchestral recording is on 
the slightly hard side, for my liking, but 
there is no moment of distress, and I do not 
think you could seek much fuller violin 
quality on a record. It is most satisfying ; 
every nuance tells enjoyably.. Quite 
exciting. 


Eileen Joyce (piano), National Sym- 
phony Orchestra and Male Chorus 
(Muir Mathieson): Baraza (Bliss). 
Decca K1174 (12 in., 4s. 10$d.). 


It is very noticeable that some of our best 
composers now spend far more timc on 
film music than on things for the concert 
room. If we include ballet (the mus c for 
which cannot mean much if one docs not 
know the stage doings), I suppose men like 
Bliss and Walton have of late years done 
very many hours of music for films, for 
every hour for the concert-hall. I have not 
seen the film, Men of Two Worlds, for which 
this music was written, nor do I know any- 
thing about its subject or provenance. Thus 
most of the meaning must pass me by. Part 
of it seems to have a kind of ‘‘ popular ”’ 
intent not so far removed from. Warsaw- 
ismus. Part of the other side is mostly of a 
quieter, rather languishing type. I cannot 
hear the men’s words, and wonder if one is 
intended to. On the whole, then, apart: 
from bright, ready stimulus in the suf-: 
ficiently tuneful though obviously minor- 
value music, and the perhaps almost 
inevitable tinge of an Elgarian impulse near 
the end, I must leave you to form your own 
idea of the thing. Surely disassociation 
from ‘the film is, and should be, fatal to 
music that is really closely knit for cinema 
use ?. But many of those who have been 
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RIMINGTONS STOCKS 


ALL CARRY THE 


REDUCED PURCHASE TAX 


I have decided to apply the reduced purchase tax to all records in 


our stocks, so there is now a splendid opportunity for many people 


to get recent issues which they had to deny themselves while the 
100 per cent. tax was added. The following records are all recent, 


and very, very good. 


FAURE 

Ballade for Piano and Orchestra. Kathleen 
Long and National Symphony Orchestra, 
conducted by Boyd Neel. Decca. Two 
12” records. 9/9. 


CORELLI 
Gigue. 


HANDEL 


Allegro from Sonata in F. Reginald Kell, 
clarinet, and Gerald Moore, piano. Colum- 
bia. One 10’ record. 3/I14. 


HAYDN 
O how pleasing to the senses. 


PURCELL 


Hark, the echoing air (Fairy Queen). 
Isobel Baillie, Hallé Orchestra, conducted 
by Leslie Heward. Columbia. One 12” 
record. 4/10}. 


PURCELL 


Dido and Aeneas (complete recording). 
Isobel Baillie, Jodn Hammond, Joan Fuller- 
ton, Dennis Noble, Edith Coates, Edna 
Hobson, Gladys Ripley, Sylvia Patriss, 
Trefor Jones and Chorus. Philharmonia 
‘String Orchestra. Boris Ord, harpsi- 
chord. Conducted by Constant Lambert. 
H.M.V. Seven 12” records. 34/14. 


FRED SMITH. 
WEBER 
Overture : Euryanthe. National Symphony 
Orchestra, conducted by Karl Rankl. 


Decca. One 12” record. 4/10}. 


ARAGON-POULENC 

Two poems by Louis Aragon: (I) C. 
(2) Fétes Galantes. 
VILMORIN-POULENC 

Metamorphoses : 

(1) Reine des Mouettes ; (2) C’est ainsi 
que tu es ; (3) Paganini. 

Pierre Bernac, baritone, Francis Poulenc, 
piano. H.M.V. One 12” record, 7/4. 


TCHAIKOVSKY 

Eugen Onegin. Waltz from Act 2, and 
Polonaise from Act 3. London Philhar- 
monic Orchestra, conducted by Sir Thomas 
Beecham.. H.M.V. One 12” record. 7/4. 


MOZART 


Piano Concertoin A, K488. Denis Matthews 
and Liverpool Philharmonic Orchestra, con- 
ducted by George Weldon. Columbia. 
Three 12” records. 14/7}. 


SCHUMANN 


Dichterliebe. Aksel Schidtz, tenor, and 
Gerald Moore, piano. H.M.V. Three 12” 
records. 22/-. 


RIMINGTON, VAN WYCK, LTD. 


’ 


DVORAK 


Slavonic Dances, Op. 46 and Op. 72 
London Symphony Orchestra, conducted 


by Victor Olof. Decca. One 12” record 
4/104. 
KHACHATURIAN 


Piano Concerto. MouraLympany. London 
Symphony Orchestra, conducted by Anatole 
Fistoulari. Decca. Four 12” records. 19/6. 


ELGAR 


Pomp and Circumstance: No. | in D; 
No. 2 in A minor. London Symphony 
Orchestra, conducted by Warwick Braith- 
waite. Decca. One 12” record. 4/104. 


BARTOK 

Roumanian Folk Dances, | to 7. Phil- 
harmonia String Orchestra, conducted by 
Constant Lambert. Columbia. One 12” 
record. 4/104. 


PURCELL 


Chaconne in G minor. Philharmonia String 
Orchestra, conducted by Constant Lambert. 
Columbia. One 12” record. 4/104. 


BORODIN 

Overture: Prince Igor. London  Phil- 
harmonic Orchestra, conducted by Sir 
Thomas Beecham. H.M.V. Two 12” 
records. 14/8. 
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HERBERT JANSSEN 
with the Metropolitan Opera Orchestra 
Recit.: Wie Todesahnung; Air: O du mein 
holder Abendstern (O star of Eve). 
“ Tannhauser "’ 


with the Colon Opera House Orchestra 
Wohl wiisst’ ich hier sie im Gebet zu finden 


(Wolfram's Entry: By yonder Shrine). 
“Tannhduser""’ - - - - = - = LX948 
~ * * 


CITY OF BIRMINGHAM ORCHESTRA 
Conducted by George Weldon 


Faust — Ballet Music. Gounod - DX 1247-8 


HARRY DAVIDSON 
and his Orchestra 
Old Time Dance Series: 
No. 28—‘‘The Arcadians’’ Lancers (3 parts) 
No. 29—"St. Bernard Waltz’’ (Thrills) 
DX 1245-6 


VICTOR SILVESTER 

and his Ballroom Orchestra 
This heart of Mine - - - - 
Pale hands | Love- - - - - 


} FB 3210 
} FB 321! 


Take me in yourArms- - - - 
Wait and See - - - - - = - 


VICTOR SILVESTER’S 
STRINGS FOR DANCING 


Beautiful Spring - - - - - - 
Two Waltzes - - - - - - = 


7} Fe sane 
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Herbert 
JANSSEN 


LILY PONS 


This month’s list includes two more records 
by stars of International Opera. Herbert 
Janssen is magnificent in two arias from 
“Tannhauser”, and Lily Pons, for her 
first Columbia record, gives a dazzling per- 
formance of the Bell Song from “ Lakmé”’, 
one of the most exacting tests of coloratura 


singing. 


* * * 


OTHER MAY RECORDS 


PETER YORKE 
and his Concert Orchestre 
The Bells of St. Mary’s- - ~ 
In the land of beginning Again 


}peas 


RAWICZ and LANDAUER 


Petite Suite de Concert. Coleridge-Taylor— 
No. 3— Un sonnet d’Amour 
No. 4—La Tarantelle Frétillante 


DB 2206 
ALBERT SANDLER 
and his Palm Court Orchestra 
Three-Fours Valse Suites, Nos. 2 DB 212 
and 6. Coleridge-Taylor- - - 
JIMMY LEACH 
and his 


NEW ORGANOLIANS 


Frasquita Serenade - - - 


Shy Serenade - - - - } FB 3206 


COLUMBIA GRAPHOPHONE CO. LTD., HAYES, 
MIDDLESEX - 
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LILY PONS 


with Orchestra Conducted by Pietro Cimara 


Bell Song—Lakmé. Delibes- - - + LX 940 
* * * 


IRIS LOVERIDGE 
Fantaisie-lmpromptu in C Sharp Minor, Op. 66 


- Polonaise in A Major, Op. 40, No. |. Chopin 
DX 1239 


FRANK SINATRA 


| dream of You (more than you dream | do) 
Someone to watch over Me- - - ~- DB22I4 


STEVE CONWAY 


| fall in love too Easily - - - 


Along the Navajo Trail- - - Si — 


TURNER LAYTON 


This heart of Mine - - - - 
In the land of beginning Again 


} FB 3212 


CARROLL GIBBONS 
and the Savoy Hotel Orpheans 
This heart of Mine - - - - . 
Here comes Heaven Again- - } atieaad 


LOU PREAGER 

and his Orchestra 
Who could love you like Me?; | don't 
Know (what |’ddo without you) —- FB 3207 
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moved by the film will like to have the 
music to remind them of it. That is the 
real—and to my mind, almost the only— 
use for cinema music outside the hall : that, 
and the excellent purpose of providing our 
composers with a living which they will 
never raise by writing symphonies. 


City of Birmingham Orchestra 
(Weldon), “ Faust” Ballet Music 
(Gounod). Columbia DX1247-8 (12 
ins., gs. gd.). 

The first version had a ballet only in the 
Kermesse scene. This was in its 1859 form 
as an opéra comique (which does not neces- 
sarily imply comedy, but that there is some 
spoken dialogue). Ten years later it was 
revived, and revised so as to contain (as the 
Grand Opera demanded) more ballet work. 
For this the later part of Goethe’s work was 
‘* raided,’’ as one commentator put it, and 
in the Walpurgis Night revels of the 1st of 
May, on the Brocken, Faust finds famous 
women of history: Cleopatra, Helen, Lais, 
Phryne, and the like. 

No. 1 is a waltz, Les Nubiennes. No. 2 
is in three parts, the first ending side 1, and 
the livelier middle section beginning side 2. 
No. 3 is the one with the coy piccolo, and 
ends side 2. The second record begins with 
No. 4, which, if I remember aright, is 
Cleopatra and the Golden Goblet. There is good 
fat tone in this : it reminds me of some of the 
damsels I used to see dancing on our stages. 
No. 5, like some few bits of the rest of the 
music, has a curiously stodgy effect : not the 
band’s fault: it is just, I imagine, the 
vintage of 1869. No wonder Gounod had 
no use for Franck’s art. This seems to be 
entitled Les Troyennes: but I have no note of 
the order, and speak from memory, and the 
titles of the Faust ballet pieces are not things 
that a body with a mind over-full of important 
things cares to preserve. Truth to tell, the 
whole thing is stodgy now, but for those who 
want it there is probably not a riper 
recording. No. 6 is as good as any: the 
Mirror one. The finale is Phryne, and sounds 
much more phrynetic than, according to 
my memories of English ballet-maidens, 
appeared the dancers of old Moody Man- 
ners and Carl Rosa days that fond memory 
recalls. 


Boston Promenade Orchestra (Fiedler). 
Pizzicato Polka (Johann and Joseph 
Strauss). Leichtes Blut—Schnell 
Polka, Op. 319 (Johann Strauss). 
H.M.V. Bg473 (10 in., 3s. 114d.). 

Live and learn. I didn’t know that the 

Pizzicato was the work of two people. It 

makes two and a half minutes of the best 

circus-pony music that I know, in full 

Bostonian opulence. For the whippy bright 

upper tones they are hard to beat, and the 

sound in this hall has a little of the “ big 
top” effect (or rather, of the Cirque 
d’Hiver on a Sunday afternoon, with the 
priests enjoying themselves innocently with 
the rest of us). Perhaps the handling is not 
quite so light as the Viennese could achieve 
but how safe and sure it is. The swiftly- 
coursing-blood piece is new to me—or as 
new as any such item, his Op. 139, can ever 
W.R. 
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Iris Loveridge (piano): Fantaisie- 
Impromptu in C sharp minor, Op. 
66: Polonaise in A major, Op. 40, 
No.1 (Chopin). Columbia DX1239 
(12 in., 4s. 104d.). 

Columbia (and presumably H.M.V.) are 
beginning a welcome policy of giving young 
artists a chance to show what they can do. 
It looks as if I shall have to be avuncular 
again, for I should like such young artists 
to consider very carefully the question of 
repertoire (and of course the art of record- 
ing) and to remember that it is unwise to 
challenge the great on their own ground 
unless they are very certain that they have 
a new and special light to throw on over- 
familiar material. Will they also remember 
that we do like to be charmed, and not 
always assaulted with pianistic thunder and 
lightning ? 

I should welcome for a modest start, ten- 
inch recordings of sm-ll but charming 
things such as some of Poldini’s waltzes, or 
of the Fibich pieces, Palmgren’s May Night 
or The Swan (a lovely piece), some John 
Ireland. But I fear most pianists would 
consider such things too small beer. 

In case this seems an ungracious prelude 
to Iris Loveridge’s first recording, let me say 
that she gives a bold and vigorous per- 
formance of the A major Polonaise and a 
rendering of the Fantasie-Impromptu 
which, though good, is a little breathless in 
the Presto and insufficiently lyrica] in the 
middle section. 

This young player has a strong rhythmic 
sense which has, I know, stood her in good 
stead in Spanish music and her playing is 
clean and vigorous; but like so many 
women pianfsts—perhaps a_ psychologist 
will inform us why—she is not at present 
imparting into her playing the sensitivity 
she is quite likely to possess. The recording 
of the piano is quite exceptionally good. 

How about some of the ‘‘ Goyescas,”’ 
Miss Loveridge, for your next recording ? 


Andres Segovia (guitar): Granada from 
Suite Espanola No. 1 (Albeniz): 
Tonadilla (Granados, arr. Segovia). 
Brunswick 0159 (12 in., 4s. 10}d.). 

Brunswick deserves much praise for 
bringing Segovia into the recording studio 
again, for he has been lost to us for many 
years. He is at his astonishing best in 
these two pieces and by some magic makes 
his instrument sound like a_ clavichord 
married to the genius of the guitar. The 
recording, which is very fine, must be 
listened to in the right company, or in 
solitude. You have been warncd. 


Jascha Heifetz (violin): Milton Kaye 
(piano) : Habafiera (Ravel) : Humor- 
eske’ (Dvorak, arr. Heifetz). Bruns- 
wick 03617 (10 in., 3s. 114d.). 

Heifetz’s artistic conscience must have 
taken a day off when he recorded Dvofak’s 
simple little piano-piece. The tune is 
pulled all out of shape with heavy stresses 
and excessive rubato and the double-stops 
are like a series of hiccoughs. This is the 
worst thing America has sent us since the 
disastrous Iturbi record of de Falla. 

Ample amends are made on the reverse 
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with a beautiful, though somewhat over- 
loud, performance of the Ravel ‘‘ Hab- 
afiera”’: but surely anyone capable of 
appreciating this subtle piece would not 
want another recording of the Humoreske, 
even if it were a good one. 

I give it up, and merely add that an 
excellent balance is achieved between 
violin and piano. 


Solomon (piano): Sonata in D major 
(Haydn). H.M.V. C3494 (12 in., 
4s. 104d.). ; 


This record will be reviewed next month. 


OPERATIC and SONGS 


Heddle Nash (tenor): Philharmonia 
Orchestra (Siisskind). Down her 
pale cheek from “ L’Elisir d’Amore,” 
Act 2 (Aveling-Donizetti) : "Tis Love ! 
Ah! ’Tis Love! from ‘‘ Romeo and 
Juliet,’ Act 2  (Farnie-Gounod). 
H.M.V. C3492 (12 in., 4s. 104d.). 

I hope, before I die, that I shall see a per- 
formance of Donizetti’s “‘ L’Elisir d’Amore,” 
for it is one of the best of all comic operas 
and full of the most enchanting airs and con- 
certed pieces. The tenor solo in the last 
act is a mere excuse to give the artist 
something to sing and does not really grow 
out of the dramatic situation, but there 
would be something like a riot in the 
theatre if it were omitted, for it has become 
as popular a number in the opera, as— 
in bygone days—it was on the concert 
platform. I wish a buffo baritone, say 
Dennis Noble, would give us Udite, 0 rustici, a 
grand patter song for the quack Doctor 
Dulcamara, and a soprano, say Gwen 
Catley, the light little air, Una tenera 
occhiatina, which precedes Nemorino’s 
Romance in the last act. Heddle Nash sings 
this number with a beautiful legato and 
with the little cadenza which it is the singer’s 
privilege to interpolate, or at least vary. The 
only fault I have to find is that he does not 
carry over his voice (portando la voce) where 
the tune goes into the major: there seems 
no reason to break with tradition here. 

The accompaniment, in which the 
bassoon plays a large part, is well played. 

Gounod’s ‘‘ Romeo ”’ is sadly faded now, 
and apart from the evergreen “* Faust ’’ the 
best of this composer is in the light operas of 
which we know little or nothing ; such 
things as ‘‘ Mireille,”’ ‘‘ The Mock Doctor ” 
—these are full of lovely music. Can we 
not be given some numbers from these ? 

The recording of the ‘‘ Romeo ”’ aria is a 
little too loud, but it is good and Mr. Nash 
sings the number very well. 


Christopher Lynch (tenor): Gerald 
Moore (piano): Macushla (Rowe- 
Mac Murrough): Oft in The Stilly 
Night (Thomas Moore, arr. Gerald 
Moore). H.M.V. DA1858 (10 in., 
4s. 104d.). 

I am told that John McCormack was 
much interested in Christopher Lynch, an 
Irish tenor still in his early twenties, now at 
the outset of his career, and I can imagine 
that the old artist, with his triumphs behind 
him, had much good advice to give to the 
novice. 
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It is obvious that Mr. Lynch has a 
beautiful voice, even throughout its range, 
well controlled, and that exciting possi- 
bilities lie before him. I believe he has 
been signed up to sing in America, and 
those who are best qualified to advise him 
will be well aware of the dangers that lie in 
wait for a young artist who makes a big 
success—as Lynch certainly will—at the 
start of his career. Silly women will 
flatter him, big money will tempt him to 
overwork when he should be singing little 
and studying much. Judging by the two 
songs he has recorded Christopher Lynch 
has a good deal to learn about vocal colour 
and variety of tone ; but if he can add these 
things—and I feel sure he will—to his 
charming sincerity and simplicity of 
approach we shall have a star of the 
McCormack calibre in the ascendant. 

I hope he will take this avuncular review 
as a token of the great interest so promising 
a recording debut has aroused. The voice 
takes to the wax like a duck to water, and 
the young singer also has the advantage of 
Gerald Moore’s perfectly played accom- 


paniments. 


Herbert Janssen (baritone): Metro- 
politan ra Orchestra (Breis- 
ach): O Star of Eve Recit.: ‘‘ Wie 
Todesahnung’’ Air: “‘O du mein 
holder Abendstern”’ from ‘‘ Tann- 
hauser,” Herbert Janssen’ with 
Colon Opera House Orchestra 
(Kinsky) : Wolfram’s Entry ‘‘ Wohl 
wiisst’ ich hier sie im Gebet zu finden,”’ 
from ‘‘ Tannhauser ’? (Wagner). Col- 
umbia LXg48 (12 in., 7s. 4d.). 

It is good to hear this fine artist again 
and to recall his beautiful performances as 
Wolfram, and Wolfram’s successor, Kur- 
venal. About the invocation to the evening 
star and its accompanying recitative I need 
only say that it is sung with perfect restraint 
and without a suspicion of sentimentality. 
Wolfram’s Entry, which is in the nature of 
an arioso, comes at the start of the Third 
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Act immediately after the Prelude called 
** Tannhauser’s Pilgrimage.’’ As Wolfram 
descends from the wooded heights he sees 
Elizabeth in prayer before the shrine of Our 
Lady and himself begs that. her never 
ceasing prayers for Tannhauser may find 
fulfilment in his salvation. As he ends, 
the song of the pilgrims returning from 
Rome is heard in the distance, a dramatic 
moment which one must supply for oneself, 
since there is no room for it in the recording. 

Janssen sings the soliloquy with great 
tenderness and feeling and both the orches- 
tral accompaniment and the recording are 


good 


Marian Nowakowski (bass): London 
Symphony Orchestra (Braithwaite). 
When the King went forth to war. 
Sung in Polish (Koenemann): The 
Song of the Flea. Sung in Russian 
(Moussorgsky). Decca K1172 (12 in., 
4s. 10$d.). 

Hearing Nowakowski’s recording being 
played in another room a friend of mine 
asked if it was a re-issue of two familiar 
Chaliapin discs. It was a _ pardonable 
error. The orchestra is recorded with the 
clarity and fullness we now expect as a 
matter-of-course, and the voice has a superfi- 
cial resemblance to that of the great Russian 
artist. _Nowakowski is an admirable singer, 
but he seems to me to be lacking in dramatic 
imagination: or is it that Chaliapin made 
these songs so much his own that any other 
interpretation is bound to fall short? I 
do not hear the ring of a genuine sardonic 
humour in ‘“‘ The Song of the Flea,’ but 
rather of something that is simulated, and I 
miss the thrill of the royal progress com- 
pared with the pathos of poor Hodge’s lot 
in Koenemann’s ballads 

I shall look forward to hearing the 
Polish bass in some material which prevent; 
one making these odious, but unavoidable, 
comparisons. The recording and the 
balance between voice and orchestra are 
very good. 





MISCELLANEOUS 


AND 


One of the best tunes from the film “ Ziegfield 
Follies,’ This Heart of Mine is featured by 
Carroll Gibbons with the Savoy Orpheans, 
and the excellent lyrics are ably sung by Julie 
Dawn. Altogether an exceptionally nice 
recording. The coupling, Here Comes Heaven 
Again is from the film ‘* Come back to me ”’ and 
once again, I have nothing but praise for the 
way in which this band handles a good number 
(Columbia FB3209). I have much enjoyed the 
two non-vocal numbers presented by Billy 
Munn and his Music, a band that has not 
previously recorded. They play You shouldn’t’ve 
Said and Although You're in Love with Somebody 
Else in first-class dance tempo and introduce 
sufficient orchestral variations to make the 
whole thing quite interesting from the listener’s 
view-point. For instance, there is a ncte- 
worthy saxophone chorus in the first-namea 
tune. Taken all round I would rate this as a first- 
class record (Regal MR3774). 


DANCE 


Two more titles from the late Glen Miller 
and his Orchestra appear this month. Starlit 
‘Hour and A Million Dreams Ago, both feature the 
singing of Ray Eberle and although the surface 
noise and recording leave something to be 
desired, they must nevertheless be ranked as 
first-class entertainment, the former being 
particularly pleasant tune (H.M.V. BD5929). 
The second label to bear the name of Maurice 
Winnick and his Orchestra carries a selection 
of tunes under the title of Sweetest Memories, and 
includes on one side a series of Scottish tunes 
starting with Annie Laurie and finishing with 
Auld Lang Syne, and on the other Swanee River 
and Beautiful Dreamer. Although the arrange- 
ment and style of playing are satisfactory, I was 
not particularly impressed with the material 
chosen ; it is not ideal dance music (H.M.V. 
BD1128). 

Quite one of the brightest tunes I have heard 
in a long time is Jose Gonzalez as played by Guy 
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Lombardo. Jose, who is a sort of second 
cousin to the peanut vendor, keeps a hot-dog 
stand on the road to Mexico—at least so we 
are told in the very amusing vocal. It is a pity 
that the coupling, Vo Can Do, does not reach 
the same high standard, otherwise this could 
have been rated as a really excellent disc 
(Brunswick 03621). 

As is usual when Joe Daniels can discipline 
his drums to take their rightful place in the 
rhythm section of his Hot Shots Combination 
Short’nin’ Bread made Long and I’m for ever Blowing 
Bubbles are really brilliant demonstrations of 
this outfit’s technique. Both consist of a series of 
instrumental solos played against a stro 
rhythmic background and this combined wit 
excellent recording produces a disc that is well 
worth hearing (Parlophone F2142). 


Paul Fenoulhet with The ets give 
us a gay version of Yippee-olly-ay-ho and back it 
up with yet another rendering of Jt might as well 
be Spring, the latter being a long way from the 
best version I have heard (H.M.V. BD5928) 
Edmundo Ros offers two more Latin style 
numbers which are all rhythm and very little 
tune, Dengozo and the well-known Chico-chico. 
I must say I always find this band’s style highly 
entertaining and these are no exception to a 
well-established rule (Decca F8608). 


Lew Stone now records with a combination 
know” as his Nova Tones, and this presumably 
refer o the fact that the band includes some of 
those fascinating electrical organs. The best 
disc from this band is that which carries Gimme 
Crack Corn and I’ll Buy that Dream on Decca 
F8615. The other tunes from this same band are 
Ashby de la Zouche and Let it Snow, Let it Snow, 
Let it Snow on Decca F8614. Harry Roy and 
his Band feature Kiss me Hello from the film 
“Tars and Spars’’ and Roy himself sings the 
chorus in a style which makes this simple phrase 
a threat rather than a request. The whole effect 
is bright, almost to the point of being jarring. 
The coupling, When the Gang Meet Again, is per- 
fectly straightforward and here the singing is 
handled by Harry Kaye, more melodious if 
not quite so forceful (Parlophone F2141). 


From Billy Cotton comes a nice straight- 
forward pair, Carolina and Rose of Santa Luzia, 
the latter played in tango rhythm. As is usual 
with this band, they play in a well-balanced 
style which is very pleasant to listen to (Rex 
10230). In contrast, The Squa res 
make much of their very strong brass section in 
Doctor, Lawyer and Indian Chief. Personally I 
think they rather overdo it and one is apt to feel 
quite exhausted at the end of the disc. The 
coupling, It’s only a Paper Moon is a little less 
obvious in this respect and therefore better, but 
I would rate neither of them very highly (Decca 
F8609). 


Lou Preager and his Orchestra link Who 
sould Love You Like Me and I Don’t Know and as 
always play for dancers although, of course, 

th numbers include vocal chorus, Rita 
Williams and Paul Rich being the respective 
singers (Columbia FB3207). Although the 
inclusion of the Challen Multitone in The Jack 
Simpson Sextet gives a good solid foundation, 
I do not think that this combination is so good 
as they were a year or so back. They seem to 
have lost a good deal of their rhythm and drive 
so noticeable in some of their earlier recordings. 
Their current issue includes Rancho Serenade and 
Waitin’ for the Train to Come In, the latter being 
much the better of the pair (Parlophone 
F2138). 

It is perhaps indicative of the popularity of 
the Old Time dances that Harry Davidson 
and his Orchestra have two 12-inch discs 
devoted to them this month, three sides of which 
carry “‘ The Arcadians”’ Lancers, and even though 
you may not appreciate the dance, you can 
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hardly fail to enjoy the well-known tunes from 
Lionel Monkton’s great show. The only thing 
I missed from the dancers’ point of view were the 
instructions given by the M.C. between each 
figure. However, those skilled in the arts can 
probably supply these themselves. The final 
side of this set is completed by The Saint Bernard 
Waltz. Columbia DX1245 and DX1246. 

Victor Silvester’s Strings for 
present two very fine quick waltzes on their 
current disc—Beautiful Spring and Two Waltzes. 
Both are equally enjoyable and there is no 
doubt that all dancers will be unable to resist 
getting to their feet when these tunes are played 
(Columbia FB3208). 

The following records did not arrive in time 
for review : 

Victor Silvester and his Ballroom 
Orchestra playing This Heart of Mine, quick- 
step, with Pale Hands I Love, waltz, on Colum- 
bia FB3210, and ‘also Take me in Your Arms, 

uickstep, and Wait and See, slow foxtrot on 
lumbia FB3211. 

Joe Loss and his Orchestra—Good, good 


> 


good and Oh! What it seemed to be, both foxtrots 
on H.M.V. BD 
Geraldo ond 


930. 

his Orchestra—A Door will 

Open and Homesick—that’s all, both slow foxtrots 

on Parlophone F2143 ; Seems like Old Times and 

Oh! What it seemed to be on Parlophone F2144. 
Ambrose and his Orchestra—Chickery 

Chick and Homesick—that’s all on Decca F8620. 


VOCAL 


The most outstanding recording under this 
heading comes from Webster Booth who gives 
a very fine rendering of that popular old ballad, 
Parted. Seldom have I heard this artist sing so 
well and the recording throughout is excellent. 
On the reverse is The Bells of St. Mary’s now par- 
ticularly popular again because of its association 
with the film of that name. Although the per- 
formance on this side is good, I did not find it so 
enjoyable as the coupling—perhaps because the 
recording is not quite so perfect (H.M.V. Bg472). 
Singing in French, Richard Tauber gives us 
Aubade from “‘Le Roi d’ Ys,”’ a number which has 
been added in the film version of “ The Lisbon 
Story ”’ and couples with it Pour un Baiser (For 
a Kiss). Both are exceptionally well sung and 
once again the recording is excellent. Henry 

’s Orchestra providing a note-worthy 
accompaniment (Parlophone RO20546). 

A very enjoyable record comes from Robert 

ilson, who has a most pleasant tenor voice, 
and his rendering of Song of Paradise which is so 
well known and often featured as a piano solo, 
is delightful to hear. The coupling, Only a few 
steps away is pleasant, but I would say the former 
is the better of the two (H.M.V. BD1123). 
Doreen Harris accompanied by Reg. Purs- 
glove and his Music Makers offers Sweei 
Dreams to You and Let Bygones be Bygones on her 
latest disc. This artist has a particularly 
pleasant style and attractive manner and I 
found both tunes quite enjoyable (H.M.V. 
BD1125). 

From Frank Sinatra comes a really first- 
class rendering of Someone to Watch Over Me 
from ‘‘Oh Kay.” Here we have this artist 
singing a Gershwin number which really suits 
his style, and there is no doubt that all his 
admirers will enjoy adding this record to their 
collections for this tune alone. On the reverse is 
the ever popular J Dream of You More than You 
Dream I Do and once again Sinatra sings 
exceptionally well (Columbia DB2214). It was 
very pleasing to find a record made by Judy 
Garland in this month’s list, and her singing of 
This Heart of Mine is really grand. A muted 
trumpet chorus adds interest to this particular 
number. The coupling, Love, was somewhat 
disappointing (Brunswick 03623). 

Our old friend, Bing Crosby gives us two 
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discs this time, both of which are very enjoyable. 
I'd rather be Me from the film ‘‘ Out of this world ” 
is the best number—sung in the original style 
which made him so famous. On the reverse is 
On the Atcheson Topeka and Sante Fe from “‘ The 
Harvey Girls’ which is not quite so good. In 
both, Bing is accompanied by John Scott 
Trotter and his Orchestra and Six Hits 
and a Miss (Brunswick 03650). The second 
record carries Whose Dream are You? which is a 
song based on ‘“ Thoughts while strolling,” 
whilst the coupling, Jt’s been a Long, Long Time 
is the better of the two. In these numbers, Bing 
is accompanied by Les Paul and his Trio—a 
vocal combination which gives the whole 
presentation an almost “Ink Spot”’ effect 
(Brunswick 03618). 

Vera Lynn, with her own Orchestra con- 
ducted by Len Edwards, offers a really first- 
class recording of the ever popular Stardust and 
backs this up with Old Folks at Home which will 
prove acceptable to many who never tire of this 
old tune. Her performance in the former 
deserves high praise (Decca F8616). The 
Sentimentalists give us a really pleasing 
version of Love Letters which is coupled with 
My Heart is Dancing With You, the former being 
by far the better of the two numbers (Decca 
F8610). 

Although the tune, Jt might as well be Spring, 
is getting a little worn now, Dick Haymes 
takes full marks for the manner in which he 
handles this. His singing is excellent whilst on 
the reverse he gives a first-class performance of 
That’s for Me. Both tunes are from the film 
“ State Fair’ (Brunswick 03620). Those who 
admire the type of singing by Ella Fitzgerald 
will welcome I’m gonna cry you out of my heart and 
It’s only a Paper Moon in both of which she is 
accompanied by the Delta Rhythm Boys. I 
would not say this is one of her best records, but 
it is certainly quite enjoyable (Brunswick 
03619). 

Harry Lester and his Hayseeds present 
amusing versions of  Yippee-olly-ay-ho and 
Chickery Chick, the latter being particularly funny 
including, as one would expect, a lot of farm- 
yard imitations contributed by a gentleman 
rejoicing in the name of Decca 
F8617). Denny Dennis with Stanley Black 
and his Orchestra present really excellent 
versions of I Dream of You and Some Sunday 
Morning from “‘ San Antonio ’’ (Decca F8603). 

The following discs have not arrived in time 
for review : 

Turner Layton—This Heart of Mine and In 
the Land of Beginning Again on Columbia 
FB3212 ; Steve Conway—TI Fall in Love too 
Easily and Along the Navajo Trail on Columbia 
FB3213 ; “ Hutch”— Wait and See and Seems like 
Old Times on H.M.V. BD1129; Issy Bonn— Let 
Bygones be Bygones and Before you Break my Heart 
on Decca F8618 ; Donald Peers—sSo-o in Love 
and IJ can’t begin to tell you on Decca F8603. 


LIGHT MUSIC 


Mantovani and his Concert Orchestra, 
with Monia Liter at the piano have recorded 
Clive Richardson’s London Fantasia, the Col- 
umbia recording of which was reviewed in our 
October, 1945 issue, and excellent though this 
new version is I do not think it so good as the 
original. The recording is particularly kind to 
the solo instruments but does not show up so 
favourably in the concerted passages. Monia 
Liter’s piano work is first-class throughout 
(Decca K1173). Albert Sandler and his 
Paim Court Orchestra present Nos. 2 and 6 
of Coleridge Taylor’s Three-Fours Valse Suite 
and will, I am sure, be very much welcomed by 
all who appreciate good light music as these are 
particularly well arranged and recorded (Col- 
umbia DB2212). 


Jimmy Leach and his New Organolians 
give us two charming pieces—Frasquita Serenade 
and Shy Serenade, both of which are well 
arranged and played. (Columbia FB3206). 
Something rather different in the way of light 
music are the Saxophone solos of Harry Hayes 
who is accompanied by the usual “ rhythm,” 
piano, bass and drums. The tunes chosen are 
Can’ t you read between the lines and I'll Close My Eyes. 
The charm of this particular record lies in the 
smooth style which Hayes uses throughout and 
in his very obvious technical ability (H.M.V. 
Bg47!). 

Rawicz and Landauer present two more 
movements from Coleridge Taylor’s Petite 
Suite de Concert—Un sonnet d’amour and La 
Tarantelle Fretillante in both of which they 
exhibit to the full that nicety of touch and 
expertness of arrangement (Columbia DB2206). 
Charlie Kunz, as usual, links six popular tunes 
together to form Piano Medley No. D78. Amongst 
the current favourites included are It might as 
well be Spring, I'll Buy that Dream, and The 
Moment I Saw You. As usual the emphasis is on 
that somewhat unusual rhythm which we have 
come to recognise as belonging to this artist 
(Decca F8606). 

The most note-worthy point from the current 
disc from The Organ, The Dance Band and 
Me featuring Billy Thornburn at the piano is 
the fact that it carries on one side that most 
popular of tunes, Love Steals Your Heart which 
was featured in the film “‘ The Wicked Lady.” 
This combination gives a good performance in 
their usual style, Rita Williams singing the 
chorus. The coupling is the less well-known 
foxtrot, Sweet Dreams to You in which Harry 
Kaye sings (Parlophone F2145). 

The Accordion record from William Starr 
is actually listed as a Scottish record, but I have 
included it in this section because I cannot see 
anything particularly typical of Scotland in 
either tune. Martelette Polka and jacqueline 
Waltz sound, if anything, rather French. Be 
that as it may, however, Starr definitely gives a 
wonderful performance. The recording here is 
first-class and anyone who is interested in 
accordion music should hear this record 
(Parlophone F3361). Primo Scala brings a 
whole battery of accordions to bear when his 
band plays Two Can Dream as Cheaply as One and 
Cruisin? Down the River. Although these are 
quite well played and nicely recorded they do 
not exhibit the same degree of virtuosity as in 
the record mentioned above (Decca F8612). 
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BRUNSWICK 


Jimmie Lunceford and his Orchestra with 
The Delta Rhythm Boys (Am. N.) 

**Baby, Are You Kiddin’ ? (Sy. Oliver, C. 

Atkinson) (Am. Decca L3906). (August 


9, 1945) | 
** The Honeydripper (Joe Liggins) (Am. Decca 
13908) (August 9, 1945), 
(Brunswick 03622—3s. 114d.) 

Although the precedence given to the 
Lunceford name on the label suggests that 
these are band presentations, actually they 
would be more accurately described as vocal 
records, for it’s the Delta Rhythm Boys who do 
most of the work. 

The Delta Boys are more conspicuous for 
polish than originality or jazz appeal, but they 
are a well groomed group and should go as 
well over here as they have with the bulk 
of the great American public. 

As regards the band. . . . Well, I suppose 
it does what it had to do competently, but any 
second-rate outfit could have done the little 
it does, equally well. 


DECCA 


Ted Heath and his Music 
**** East of the Sun (Brooks, Bowman) (Eng. 
Decca DRg935) 
*** Not so Quiet, Please (Sy. Oliver) (Eng. 
Decca DRg936) 
(Decca F8605—3s. 1d.) 

Heath directing Les Gilbert, Derek Hawkins 
(altos) ; Johnnie Gray, Norman Impey (tens) ; Freddy 
Gardner (bar); Kenny Baker, Harry Letham, Stan 
Roderick, Alan Franks (tpts); Harry Roche, Jack 
Bentley, Lad Busby, Jimmy Coombs (tmbs) ; Ralph 
Sharron (p) ; Dave Goldberg (g) ; Charlie Short (5) ; 
Jack Parnell (ds); December 17, 1945. 

East of the Sun has as its highspot twelve 
bars by our finest swing trumpet player Kenny 
Baker at his absolute best— and not only 
because he keeps in the lower register with no 
shrieking. exhibitionistic high notes for the sake 
of’em. The perfectly constructed improvisation 
has character, style, feeling and everything else 
that swing should have, including Kenny’s as 
usual immaculate technique. 

But that is not the only reason why I have 
liked this side as much as any home-produced 
record I have heard lately. East of the Sun 
always was a lovely tune, and this swell arrange- 
ment of it, by Dave Rose (of Holiday for Strings 
fame), does nothing, to conceal the fact. 

Also this is a more than good enough per- 
formance. 

Maybe if you want to pick holes for the sake 
of it you will be able to discover them. For 
instance, there are moments when the brass 
may not quite come up to the best American 
standards. 

But then we never shall get British bands to 
sound quite like American until they are pre- 
pared to go to the necessary lengths to achieve 
the same standards. 

To get perfectly matched and balanced 
sections, the sections need to rehearse by them- 
selves. And when I say rehearse I don’t mean 
play through orchestrations to polish up the 
more difficult spots. I mean rehearse specially 
written swing exercises, to ensure that each 
musician shall acquire not only the identical 
tone quality, length and amplitude of vibrato, 
etc. as his neighbour, but also cultivate an 
absolutely identical outlook on such matters 
as attack, phrasing, length of notes and such 
other outwardly small but actually most 
important matters. 

Already many of our best musicians are keen 
enough to realise the urgency of attention to 
these essential details, but you still can’t get 
them to rehearse on the lines I have suggested. 
Reason is that they consider it beneath their 
dignity. But I am still hoping it will not be so 
long before they realise that even if they were 
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all as perfect as some of them think they are 
they will never be able to make a perfect 
ensemble until they can all play together literally 
as one man. . 

With which little homily, presented gratis 
in the hope that it will at least lead to some 
further steps in the right direction, let us 
proceed to Not so Quiet, Please. 

This opus is aptly named, for it is a showcase 
for drummers. In fact if it were not for the 
drummer all you would hear most of the time 
would be nothing. For all that the rest of the 
band has to do it might almost as well go 
home. q 

Personally, I have never seen much else in 
these drumnastic stunts than an excuse for a 
display of technique. But there are many, 
especially among the younger swing fans, who 
are sent into ecstasies by them, and if you like 
the kind of thing you'll have to go a long way 
to find it better carried out than Jackie Parnell 
carries it out here. 


H.M.V. 


Charlie Barnet and his Orchestra (Am.) 
**** Ring Dem Bells (Ellington, Mills) (Am. 
Blue Bird OA054605) 
**** Tittle Fohn Ordinary (L. Kirkland) (Am. 
Blue Bird OAo60361) 
(H.M.V. Bg469—3s. 114d.) 
054605—Barnet (saxes) with Kurt Bloom, Gene 
Kinsey, Leo White, James Lemare (reeds) ; Bernie 
Privin, Bill May, Sam Skolnick, Lyman Vunk (fis) ; 
Spud Murphy, Don Ruppersburg, Bill Robertson 
(tmbs) : Bill Miller (p) ; Bus Etri (g) ; Phil Stephens 
(t) ; Cliff Leeman (ds). July 19, 1940. 
060361—Barnet (saxes) with Bloom, Conn Hum- 
pkreys, White, Lemare (reeds) ; Privin, Bob Burnet, 
George Esposito, Vunk (pts); Murphy, Ruppers- 
burg, Robertson, Ford Leary (tmbs) ; rhythm section 
as above. January 23, 1941. 

Just how much the American trend in swing 
has changed in even the five or so brief years 
since these records were made will be obvious 
if you care to compare them with any of the 
more recent American big band recordings 
that have been issued in this country. . 

Nevertheless, this Barnet band of the period 
was not only better than its present-day counter- 
part as instanced on various Brunswick releases, 
but also than many,of its current competitors. 

Ring Dem Bells is, of course, the Duke Elling- 
ton piece of which the Ellington band, under 
the name of the Harlem Footwarmers, made 
its classic record in 1930 (Parlophone R849), 
and the inspiration for this Barnet version has 
been found in the Duke’s recording. 

But although certain parts of the Barnet 
performance are very similar to the Ellington— 
the skat vocal phrases echoed in the Ellington 
disc by, if I remember. rightly, Hodges’ alto 
have been resurrected almost note for. note by 
Barnet’s alto echoed by Bill May’s trumpet— 
both the excellent arrangement and character 
of the Barnet band are sufficiently different to 
prevent any accusation of direct plagiarism. 

Moreover, the band drives.in its clean, well- 
organised way as perhaps the Ellington outfit, 
for all its intriguing individuality, never did 
and what with Barnet’s personable alto, Bill 





* May’s trumpet and somebody’s more than good 


enough clarinet, nor to mention Cliff Leeman’s 
just-what-they-should-be drums the side gets 
home with first-class honours. 

And the slower Little John Ordinary is almost 
equally good. 

Who little John may be and what may be 
meant by his “‘ Ordinary” I don’t pretend to 


know. But it probably doesn’t matter much 
anyway. This is another good presentation 
with a bounce that comes only from a confident 
relaxed band as by no means its only good 
feature. 

Which of the trumpets take the solo spots 

which Bill May might have been expected to 
take care of had he still been with the bunch 
is another thing I don’t know. But they are 
both good and that’s enough for the moment. 
_ Barnet isn’t perhaps quite so outstanding 
in his solo as he was in Bells, but that’s the 
worst one can say of him, and that this band 
has in Phil Stephens a: swell bass is obvious 
not only from the introduction. 

There’s also a spot of first-rate trombone, and 
a nice guitar moment which sounds none the 
worse because the rhythm (Cliff, Leeman and 
Phil Stephens ‘again !) rides so easily behind it. 


Milton * Mezz” Mezzrow and Orchestra 
(Am. Mixed) 
*** Revolutionary Blues (Mezzrow) (Am. Blue 
Bird OAo28988) 
Mezzrow-Ladnier Quintet (Am. Mixed) 
*** Gettin’ Together (Mezzrow) (Am. Blue Bird 
OA030454) 
(H.M.V. Bg470—3s. 113d.) 
028988—Mezzrow (cl) with Tommy Ladnier, 
Sidney de Paris (tpts); James P. Johnson _(b) ; 
Teddy Bunn (zg) ; Elmer James (5) ; Zutty Singleton 
(ds). November 21, 1938. 

030454—Mezzrow (cl); Tommy Ladnier (ip?) ; 
Teddy Bunn (g); George ‘*‘Pop’’ Foster (5) ; 
Manzie Johnson (ds). December 19, 1938, 

Revolutionary Blues comes from the same 
session as the double-sided Comin’ On with..the 
Come Qn by this same Mezzrow orchestra 
reviewed last month. 

The main difference between it and Comin 
On is that whereas Comin’ On. featured many 
solos, Revolutionary Blues—incidentally — at 
medium, and not slow, tempo—is practically 
all collective improvisation. 

Of its kind—that is to say. old-time, small 
group jazz—it has its points. -The beat is good 
and steady, and the understanding between the 
players something which the modern idea of 
organised and orchestrated big-band swing is 
fast making a lost art. 

But Mezzrow’s lack of technique does nothing 
to help his undoubted understanding of the 
jazz idiom, and, far from there being anything 
revolutionary to support the title about either 
the tune or the performance, nothing happens 
that had not been heard for years, long before 
1938, when the side was recorded. 

Gettin’ Together interested me much more. 

Because there are only two front-line instru- 
ments, collective improvisation in the accepted 
old-time jazz sense of the term isn’t possible. 
The “‘ collective”’ just doesn’t add up to enough 
to do it. So this is inevitably a soloists’ record, 
and with Tommy Ladnier taking the bulk of 
them we at least get trumpet playing as good 
and authentic as anyone could wish. 

Mezzrow, of course, also takes a chorus, 
but again his lack of technique, this time 
instanced mainly, but not entirely, by his 
(to say the least of it) curious tone,. does little 
towards enabling one to enjoy his understanding 
of jazz. 

Then there’s Teddy Bunn. . ’ 

Now, you’ve probably noted that there was no 
piano in this band, and it is as much the result 
of Teddy’s fine, rhythmic playing as.of anyone 
else in the outfit that if I had not mentioned the 
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Here are two new recordings 
distinguished not only by the 
superb performances of the artists 
but also by the startling faithfulness 
of ffrr. By no other means than full 
frequency range recording, exclusive to Decca, 


could this living music be brought to your home. 


EILEEN JOYCE (piano) 
with The National Symphony Orchestra 

and Male Chorus (Conductor Muir Mathieson) 
BARAZA (Arthur Bliss) 


Incidental music from the film ‘Men of Two Worlds’ K 1174 
This record is the first of a new Decca series Incidental Music from 
British Films. Many notable scores will be issued from time to time. 


IDA HAENDEL wioln 


with The National Symphony Orchestra (Conductor Basi] Cameron) 
Saint-Saéns ; Introduction and Rondo Capriccioso 
for Violin and Orchestra, Op. 28. K 1171 





ial 


Limited, 1-3, Brixton Road, London, 5.W.y 
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WE invite you to come 
and listen to our new 


Electrie 
Reproducers, 


for which we can now accept 
a limited number of orders. 


"THE 


made in 


recent recordings 
this 


have shown a tremendous 


country 


technical advance. 


WE can justly claim that 

our latest gramophones 
show a similar advance in 
reproduction technique. 
These models now include, 
for the first time, the 


Infinite Baffle 
Corner Defleetor. 
a revolutionary idea in loud- 


speaker design. 
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123, SHAFTESBURY . 

LONDON, W.C.2 
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RICHARD TAUBER 
Aubade Lalo. (As sung in Film 
‘The Lisbon Story.’’) 
Pour un Baiser! (For akiss). Tosti 
RO 20546 


HARRY ROY 


When the gang meet F2I41 
Again; Kiss me Hello - 


BILLY THORBURN’S 

The Organ, The Dance Band and Me 

Love steals your Heart - 
Sweet dreams.to You | 


JACK SIMPSON “SEXTET 


Rancho Serenade; Waitin’ F 2138 
for the train to come In 


JOE DANIELS 
and his Hotshots in ‘* Drumnastics "' 
Short’nin’ bread made Long; I’m 
for ever blowing Bubbles F2142 


ARCHIE LEWIS 
with The Geraldo Strings 
The Bells of St..Mary’s; In the 
land of beginning Again 2140 


F 2145 










GERALDO 


A door will Open - - 

Homesick—that’s All x sactind 

Seems like old Times - F2144 

Oh ! what it seemed to Be 
MORETON and KAYE 

Tin Pan Alley Medley,No.71 F 2139 


Rhythm-Style Series 








HARRY GOLD 
Kentucky - - x 
Oh! you beautiful Doll ~ basen 
HARRY JAMES 
Jughead; Yes.Indeed! - R2999 
BENNY GOODMAN 


tty gers cometeck; = }n20m 
New ‘Scottish Records 

ARCHIE GRANT 
+ F 3360 


Gillean Uidhist - 
Tiugainn do Scalpaidh 

WILLIAM STARR, Accordion 
Martelette Polka - -\ £3361 
Jacqueline Waltz - - 
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absence of a piano you might not have noticed 
it for quite a while. This applies not only to 
the rhythm behind other people’s solos, but 
also to Teddy’s solo in which he is at once a 
good soloist and the major part of the accom- 
paniment. Which says plenty for our ex-Spirits 
of Rhythm pléctrumist, Mr. Teddy Bunn. 

Qn the other hand it must be admitted that, 
iike the rest of the band, Teddy sounds, especi- 
ally in his solo, rather outdated, and the record 
is likely to. find its main appeal among those 
whose. chief interest still lies in old-time jazz. 
These collectors may fairly add another star 
to, the three-star rating I have given the side 
for its more, general modern-day appeal. 


PARLOPHONE 


Benny Goodman and his.Orchestra (Am.) 
*48 dust You, Just Me (Klages, Greer) (Am. 
Columbia CO35141) 
see My Guy’s Come Back (Ray McKinley, Mel 
Powell) (V by Liza Morrow) (Am. 
Columbia CO35190) 
(Parlophone R3000—3s. 114d.) 


35141—Goodman (c/) with William Shine, Gerald 
Sanfino, Daniel Bank, Albert Epstein, Herman 
Schertzer (reeds) ; Gordon Chris Griffin, T 


ony 
Fasulo, Frank Pinto, Vincent Badale (¢pts) ; 


Eddie Aulino, James Young, Chauncey elsh 
(tmbs); Charles Queener (p); Mike Bryan (g); Le 
~~ Stewart {b)) ; Morey Feld (ds). Pre vor 29, 1945. 

90—Goodman (cl) with personnel, as above, 
P... Seymour Shaefer (tmb) replaces Young ; add 
Mel Powell (p).. September 12, 1945. 

Some think it the fashion to decry anything 
new ; others do so because, having acquired a 
liking for something with which they have had 
time to become familiar, they honestly believe 
that change has not meant improvement. 

Realisation of all this having warned me of 
the necessity of keeping an open mind, I have 
done my utmost to approach these latest records 
by.Benny Goodman to be issued over here with 
the utmost impartiality, but even so, I cannot 
say else but that I do not think they can com- 
pare with many of his earlier efforts. 

Just You, Just Me is a nice arrangement, and 
happily for a change not taken at the break- 
neck speed at which many swing bands have 
played this delightful tune. 

But while the band has the superficial polish 
that has become a feature of the leading 
American combinations, it all sounds rather 
dully mechanical and characterless. And as 
for Benny’s own playing I can only say that it 
sounds as uninspired—almost wishy-washy¥— 
as anything I have ever heard from him. 

Nor are matters made any better by the 
rather excessive studio resonance which has 
spoilt many American Columbia recordings. 

Nor is My Guy’s Come Home anything to get 
unduly excited about. 

This is, of course, the tune which Mel Powell 
wrote as the signature for the A.F.N. radio 
programme in which he and Ray McKinley 


The GRAMOPHONE 

were featured with a small, swing contingent 
from the late Glenn Miller American Army 
band, and which .became very popular over 
here in the days when the B.B.C. Home and 
Forces programmes were so greatly strengthened 
by the various American features that were 
re-broadcast in them. 

The piece, you may remember, begins and 
ends with one of the best piano riffs ever 
written, offset by an at any rate highly original 
middle. 

Not only is there more than enough in it 
to make it unnecessary to dress it up in a way 


that hides the original melody, but its very - 


out-of-the-ordinariness makes it undesirable 
that it should be made more difficult to appre- 
ciate by any such procedure. Yet whoever 
made this arrangement for Goodman has not 
been able to resist the temptation to play around 
with it, with the result that after the vocal 
chorus there is a passage, before we get back to 
the original piano riff, which no more has 
anything to do with the tune than it is worth- 
while in itself. : 

Also, although Mel Powell, who was appar- 
ently brought back by Goodman for the 
occasion, plays his usual subtle piano, this is 
on the whole a no better performance than 
Just You, Just Me. The band sounds just as 
mechanical and Benny even less inspired. 

The only part of the side that has any real 
personality is the vocal refrain by Liza Morrow. 
In fact Liza, who sings more like a coloured 
girl than any white girl has a right to be able 
to do; has so much life that she does no more to 
help Mr. Goodman than let you see how dead 
his: band really is, in spite of its attempt to 
pretend it is still on its feet. Or was this just 
one of its off days ? 


Harry Gold and his Pieces of Eight 
*** Oh, You Beautiful Doll (Nat Ayer) (Parlo- 
phone CE11626) 
** Kentucky (Prichard) es CE1 1627) 
(Parlophone R2988—3s. 114d 


Gold (ten) with Ralph Bruce (cl) ; aumete Gold 
pa ; Duncan Whyte (tpt) ; a ** Nobby ’’ Clark 
mb); Norrie Paramor {fi Freddy Phillips (g) ; 
ao Benson (b); Sid eiger (ds). February 25, 


So Harry Gold’s first records—reviewed 
last February, when I took advantage of the 
occasion to give you a brief history of this 
ex-Roy Fox-Oscar Rabin - Geraldo tenor 
player—have won him another session. 

Well, that’s OK by me. The first session 
wasn’t too bad at all, and, as‘might have been 
expected, the results of this second one—in 
which Harry is still indulging his partiality for 
Dixieland jazz—are even better. 

Or, at any rate, Beautiful Doll is. 

Parts of Kentucky rather ‘lack both the spon- 
taneity and exuberance of the Dixieland era, 
especially the clarinet solos in the first chorus 
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and (though to a lesser extent) Harry’s own 
chorus. The best thing about ‘the performance 
is Duncan’s Whyte’s trumpet. Duncan always 
was a good period stylest, and is playing as well 
to-day as he ever did. 

But in the faster Beautiful Doll the whole 
band has more life. 

The clarinet break in the first chorus isn’t 
so hot, nor is the later clarinet chorus, especially 
when it goes from the chalumeau to the higher 
register. 

But although he still lacks abandon Harry 
Gold is better in his solo, Duncan Whyte is 
again excellent, and ‘‘ Nobby” Clark does 
nothing to decrease the sum total on the credit 
side with a typical old-time fruity Dixieland 
solo which gets home on more than its rugged 
authenticity. 


Harry James and his Orchestra (Am.) 
**Fughead (Rains) (Am. Columbia 
CO3go0519) (Recorded January, 1941) 
* Yes, Indeed! (Oliver) (V by Dick Haymes) 
(Am. Columbia CO30806) ‘(Recorded 
June, 1941) 
(Parlophone R2999—3s. 114d.) 

For all his phenomenal tone and technique 
and the excessive popularity they have brought 
him among the masses of Britain as well as 
American, Harry James has degenerated lately 
into about the corniest Schmaltz merchant 
swing has succeeded in producing. 

But these sides were made before the mad 
adulation for his gallery-fetching exhibitionism 
had brought him to his worst, and while they 
are, as regards both the tunes and their treat- 
ments, no more than swing at its far from best, 
they are at least a cut above Mr. James’ worst- 
ever extravagance, The Flight of the Bumble-Bee, 
and even many of his somewhat less reprehen- 
sible effusions. 

Yes, Indeed! the Tommiy Dorsey record of 
which made something of a hit among the 
lay entusiasts, is described as a. Jive Spiritual. 
But don’t let that delude you into thinking that 
something new and startling has happened in 
swing. 

All it means is that a phoney attempt has 
been made to increase the slightly spiritualistic 
flavour of the tune by having people clap their 
hands and moan, wail and chant badly behind 
the at any rate,. commendably restrained 
singing by Dick Haymes, who is worthy of a 
better fate. 

Will the people who select these sides for 
issue never acquire any understanding or taste ? 


NEW EDUCATIONAL ADVISER FOR 
E.M.I. 


During the war, the educational activities of 
the Central Education Department of Electric 
and Musical Industries, comprisi; His 
Master’s Voice,’ Columbia and PeSophone 
Records, had to suspend its major activities 
owing to evacuation of schools, the shortage of 
records and the absence of specialised s 


With the appointment of Mr. A. C. Cameron, 
M.C., M.A., as Educational Adviser, the first 
steps have been taken to resume the close con- 
tacts with scholastic authorities that existed 
prior to 1939 under the guidance of Mr. W. J. 
— C.B.E., who has since retired. 

Mr. Cameron has had a long experience on 
Educational Committees, as Secretary to the 
Central Council for School Broadcasting and 
later also to the Central Committee for Group 
listening at the B.B.C. 

Mr. Cameron hopes shortly to make some 
very interesting announcements to those who 
are interested in music in the schools. Mean- 
while he can be contacted at the following 
address, The Gramophone Co., Ltd., . 363, 
Oxford Street, London, W.1. 
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A PLAIN STATEMENT OF FACTS ABOUT THE SOUND- 





RECORDING METHODS OF THE FUTURE. 


(With his letter, printed on another page, Mr. F. E. Wormser has enclosed an advertisement from the 
New York Times of March 1st, which is evidently being widely distributed in U.S.A., and which 
will interest many of our readers at home and abroad. We therefore re-print it here with thanks to 
Mr. Wormser, and acknowledgements to the New York Times and to all concerned—Ed.). 


ForEworp: Today, widespread confusion 
exists in the public mind regarding so-called “* post- 
war’’ methods of recording and reproducing voices, 
music and other original sounds. Yet the straight facts 
are quite simple. As one of the leaders in the sound- 
recording industry, we have theroughly explored these 
facts and weighed them in the balance. The results 
are contained in the statement below. 


PRESIDENT, 
Audio Devices, Inc. 


HE public is beginning to examine carefully 

some of the postwar dream-products that 
were breaking into print while World War II 
was still on. 

Certain manufacturers with the good taste not 
to claim that their products were winning the 
war, and who therefore had little to talk about, 
resorted to beating the gun on “ postwar 
planning.” 

The public was seriously led to believe, for 
example : 

—That glass-and-plastic cars, streaking along 
express highways at 100 miles per hour, will 
make all pre-Pearl Harbour models as extinct 
as the Dodo. 

—That full-colour television, with 15-minute 
news broadcasts as standard equipment, will 
— newspapers and radio sets into the dis- 
card. 

—That invisible electronic fish-fences will 
fence the big ones in. 

—That futuristic pre-fabricated postwar 
homes, equipped with screenless screens, heatless 
light and remote control base plugs, will be 
mounted on swivels and turn with the sun. 

—That the automobile of the future will take 
wing from a wide place in the highway, and just 
as easily ford a rushing river. 

Certain of the postwar products which thus 
burst into print can fill a definite public need or 
desire. 

Others, however interesting, are either with- 
out practical application and were publicised 
beyond their actual possibilities, or exist only 
in the fevered imaginations of artists and writers. 

Generally speaking, most manufacturers are 
now aware that publicity of this kind leads only 
to confusion, and thus tends to tighten, not 
loosen, America’s purse-strings. That the public 
already fed up with shoddy wartime quality, is 
getting just as fed up with postwar gadgets too. 

Newness alone is not enough. It’s got to be better— 
better—BETTER. 

That’s when the purse-strings will loosen. 
That’s when the public will buy. 


The American peacetime public does not 
hesitate to discard last year’s car when next 
year’s model comes out ; junk the old coal-eating 
kitchen range for a sleek new streamlined 
wonder, or jettison millions of ice-boxes to make 
room for electric refrigerators. 

Something not only new but BETTER. That’s 
what built this country and the American way 
of life. 

A pre-war product with postwar improve- 
ments, yes. 

But a postwar product that has not proved 
itself any place else than on paper—a loud and 
resounding Vo. 

» 


° * 

This brings us to an examination of the 
industry we represent: High fidelity sound and 
voice recording. 





First of all, we are not—nor do we aspire to be 
—one of the producers of popular or symphonic 
phonograph records. 

That is not our field. Our place in the picture 
is more basic. 

We make (1) instantaneous recording blanks 
(audio-discs) on which voices, music and other 
sounds are recorded for immediate or later play- 
back. (2) Master audiodiscs used for the original 
recording in the production of phonograph 
records. 

In the great broadcasting stations from coast 
to coast ; in the great motion picture studios ; 
in the recording studios of phonograph record 
manufacturers ; and in America’s leading schools 
and colleges ; our audiodiscs are predominantly 
used. 

Thanks to this universal acceptance we are 
the largest manufacturers of professional 
recording discs in the world. 

So we feel it our obligation and our privilege 
to place before the public the facts regarding the 
“‘ sound-recording methods of the future.” 

* + * 


It is true, of course, that from early 1941 to 
V-J Day, all sound recording suffered to some 
extent ; not only from wartime scarcities and 
restrictions but from lack of the best raw 
materials. 

Our own supplies were severely curtailed. 
Our production of audiodiscs was limited to the 
Armed Forces, broadcasting stations and similar 
professional requirements. Manufacturers of 
recording machines were similarly restricted. 

But the manufacturers of recording discs and 
machines, and the commercial record producers, 
have not been idle. 

Thanks to improved types of disc recording 
and reproducing equipment, plus improvements 
in audiodisc manufacturing, it is now more 
convenient than ever to record, instantane- 
ously, sound-gradations and frequencies whose 
fidelity is uncanny. 

Records made by this method now reproduce 
original sounds so exactly that the Auman ear 
cannot distinguish the recording from the original 
“* live’? studio preformance. 

Record producers, too, have so improved 
their materials and technique that pressed 
records, often turned out by the millions, can 
now faithfully reproduce the original recordings. 

And thanks to these and still other coming 
developments in audiodisc manufacture, these 
seemingly uncanny results will soon be as easy to attain 
in an average school or home, as in a professional 
recording studio. 

So we say to every radio and phonograph 
manufacturer : From now on, equip your sets with 
disc recording and reproducing units. 

For the recording industry will shortly bring 
to “ amateur ”’ recording the same fidelity now 
realised in the professional radio broadcasting 
industry. 

cm * * 


Facts like these are in themselves significant. 
But listen to this : 

We have already mentioned that the American 
public will go for something new, if—and only if 
— it is not merely new but BETTER. 

So we have given the most painstaking fact- 
finding study to the so-called sound-recording 
methods of the future. 

And we hereby report to the American public 
that no other practical method of sound recording— 





May, 1946 


tape, film or wire—can either record or reproduce 
— with anything like audiodise 
fidelity. 


* * * 


Now let us fictitiously suppose for the moment 
that one of these new methods, upon investigae 
tion, did seem better than disc recording—which, 
we repeat, they definitely are not. 

This new method could not come as revolu- 
tionary overnight development, so far as the 
public is concerned. Jt would have to come as an 
evolution taking years to accomplish. 

The public would require considerable time 
to become accustomed to the new method and 
learn how to use it. And despite the American 
public’s willingness to buy “‘ something new and 
better,” the cost would be enormous: 

1. The public now owns about 5 million disc 
phonographs, a total investment (at retail) 
of about $250,000,000. 

2. The public now owns at least 200 million 
12 inch classical disc records plus incal- 
culable quantities of 10 inch popular discs, 
whose total dollar value is astronomical, _ 

3. The public has also spent upwards of 
$10,000,600 on disc accessory equipment— 
needles, albums, racks and the like. 

4. The public holds large security holdings 
and investments in manufacturers’ disc 
recording equipment—amatrices, pressing 
plates, machinery, motors, needles, and the 
many smaller manufacturing plants which 
support the whole great disc record and 
recording business as we now know it. 

5. America’s retail trades-people own over 
400,000 disc juke boxes at an average cost 
of $300 each—an investment approaching 
$120,000,000 and pouring millions o 
nickels nightly into America’s cash registers. 

The public would gladly discard these millions 
of dollars’ worth of disc records and equipment, 
if it were worth their while to do so. 

—BUT THE FACT REMAINS THAT NO 
OTHER PRACTICAL METHOD OF SOUND 
RECORDING COMPARES WITH THE 
AUDIODISC METHOD IN CONVENIENCE 
IN FIDELITY OR IN QUALITY. 

We repeat: The plain facts conclusively indicate 
that the “‘ sound-recording methods of the future’? 
you have heard so much about, are not only NOT 
“ BETTER™” but are not nearly as good. 

Im recording, the audiodisc has the following 
advantages : , 

a. cutting characteristics. 

b. Positive thread-throw with no annoying 

static. 

c. These qualities do not change, regardless 
of the age of the disc. 

In playback, the audiodisc has the following 

advantages : 

a. Brilliant high-frequency response. 

b. No audible background-scratching, even 

after many ‘playings. 

c. No increase in surface noise from time of 
recording to playback or processing. 

—AND FINALLY: These qualities will last 
as long as the recording is needed. There is no 
deterioration with the years. 

Can any other “recording method of the 
future’ lay even partial claim to any such 
advantages as these ? The facts give the answer : 


No. 

TO SUM UP: For the public’s information, 
here are the basic points—each one of which 
indicates that the “‘ sound-recording method of 
the future ”’ has actually been here for years. 

All of the several methods of sound recording 
and reproduction—disc, wire, tape and film— 
have their ticular uses and limitations. A 
disc turntable and cutting arm, obviously, can- 
not be used in a plane. The other methods are 
adaptable for office reference or other uses when 
absolute fidelity is not a factor. 
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But the audiodise type of recording is the 
méthod which is pre-eminent in three ways—true 
fidelity, ease of making pressed phonograph 
records, and convenience. 

It is thus the method which will continue to 
bring the public delayed broadcasts and trans- 
cribed programmes over the air. 

It.is the method that will continue to supply 
the original sound recordings from which phono- 
graph records are produced vig the hundreds of 
millions. 

It is the method which will serve thei increasing 
demands of schools and colleges, in dramatics, 
language and music instruction, speech cor- 
rection and scores of other ways. 

And finally, it is the method which will be used in 
countless homes. 

From now on, in the postwar era, watch the 
disc recording industry grow. 

It is the sound-recording method of the future—and 
it has been here all the time. 


It is becoming impossible to print lengthy letters for 
Space reasons. So—short letters, please, so that we can 
give more of them and cover a wider field. A number 
of those below are abbreviated. Give full name and 
address, even if nom-de-plume used. The Editor does 
not necessarily agree with any views expressed in 
letters printed. Address: The Editor, THz GRAMO- 
PHONE, 49, Ebrington Road, Kenton, Middlesex. 





Mariano Stabile 


An article of Mr. Gaisberg’s which appeared 
in THe GRAMOPHONE of June, 1944, has been 
pointed out to me. He states that Mariano 
Stabile was killed in an air raid in 1943 and I 
thought he might be interested to hear that this 
is not so. He is at present fit and well. We have 
received .a letter from his wife dated 2oth 
November, 1945. He was in Rome living with 
his mother. It is true that they lost their two 
houses in Milan but they appear to be never- 
theless quite happy. 
Bushey, Herts. 


H.M.V. Catalogue 


With reference to the article in THz GrAmo- 
PHONE about, the new record catalogues, I 
recognised the music on the cover of the 
H.M.V. copy as Fiir Elise (Albumblatt) by 
Beethoven. 


R. Siew. 


The first bar of the “ snippet’? gave me the 
clue ! 
Isle of Wight. P. J. BALDWIN. 


From America 


On page 11 3. of your February issue appears 
a list of recordings wanted. Some of them, as 
you probably well know, are available here but 
I don’t wonder at your request for a domestic 
release because they are, in general, particularly 
well done. 

Mahler’s 4th is just off the press. Bruno 
Walter and the New York Philharmonic do a 
grand job with it. So does Columbia with the 
pressing. Mahler’s 1st, 2nd and gth have been 
in the catalogues for several years, but none 
of them can touch the 4th for perfection of 
recording, in my humble estimation. All the 
Rachmaninov Concertos are available here. 
Recently the Bostonians released through Victor 
a new and well done pressing of the Isle of the 
Dead.. Milhaui has been represented recently 
by a recording of his Protée Suite. Monteux and 
the San Fransisco Symphony do it excellently, 
but the earlier recording of Milhaud’s Suite 
Provengale by the St. Louis Symphony I like 
better, pos because the Suite itself is magni- 
ficent. His Scaramouche has been obtainable 
here for quite a few years. 


The GRAMOPHONE 


Brahms’ Song of Destiny has been recorded by 
Columbia and although the pressing is some- 
what below the Columbia standard, I was glad 
to become acquainted with this wonderful 
piece of music. The first two minutes, or opening 
orchestral introduction, as well as the orchestral 
ending, are indescribably gripping. 


As to some recent releases here, Victor has 
just issued a recording of Beethoven’s 1st 
Piano Concerto, Toscanini and Ania Dorfmann, 
with the N.B.C. Orchestra. The recording is 
tops and ever so much better than the recent 
Toscanini-Rubinstein album of Beethoven’s 
grd Piano Concerto which was recorded at an 
actual performance—and rather poorly. 

Victor has also released Toscanini’s reading 
of Haydn’s Symphony No. 98. It is a splendid 
job.: 

But what I like especially is the enterprise 
being shown by our recording companies in 
giving us albums of little heard music. To 
illustrate, Mozart’s Sonatas for Organ and 
Orchestra—perfect gems by Biggs, and Fiedler’s 
Sinfonietta—or. Landowska and Menuhin 
playing Bach’s Sonata in E, and others. 

You have already noted the appearance 


here of Victor’s unbreakable record made of 


Vinylite. They are a translucent red and 
cost twice as much as the breakable variety. 
That is 2 dollars each compared with 1 dollar. 
Four albums have been issued of the unbreak- 
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able type. 1 really feel they give a slightly 
better playing surface. The latest release on 
Vinylite is Rubinstein’s playing of Beethoven's 
Appassionata Sonata. The realism of the piano 
tone, difficult to record at best, is unparallelled 
I feel. I am coming to the conclusion that the 
Vinylite record is worth its additional cost. 

I have been much interested in the dis- 
cussions that frequently take place in your 
columns on record wear and needles. I have 
now tried for about five years the type of 
crystal pick-up which Victor placed on the 
market just before the war. They call it a tone 
cell. It is very light in weight and consists of 
a cartridge that can be quickly inserted into 
the head of the pick-up, or removed for inspec- 
tion if necessary. By using two cartridges, as 
I do, I have a spare to use when needed. The 
cartridge has a “‘ permanent ”’ sapphire needle. 
I find on microscopic inspection that the point 
of the needle wears slightly after about 500 
playings. A new one which costs 3.50 dollars 
is easily then installed and improves ‘tone 
quality. The pick-up is so light in weight that 
I doubt if any but the very slightest and 
inconsequential wear occurs. At any rate using 
this type of pick-up with an automatic record 
changer of the drop variety, I am spared 
constant needle change—and record change. 
It adds a lot to my enjoyment of my records. 

Larchmont, 


New York. F. E. Wonszn. 





GRAMOPHONE SOCIETIES 


Will reporting Secretaries kindly note that we 
can only publish dates and meetings, and those 
should be sent by the 15th of each month, 


Information and advice concerning the estab- 
lishment of new Gramophone Societies will 
gladly be given by the National Federation ¥ 
Gramophone Societies, 25, Museum Street, W.C.1 
Stamps to the value of sixpence will bring a 
circular of suggestions and other useful litera- 
ture. 

BEXLEY.—Bexley Borough Music _ Society 
Record Circle, Hon. Sec., Miss A. S. Whenmouth, 
89, Hillingdon Road, Barnehurst, Kent. Meetings 
at Methodist Church Hall, Bexley Heath, May 


7“, June 7th. 
BIRMINGHAM. i ay Recorded Music 
Society. Hon. Mr. N. Whitehouse, 21, 


Richmond Hill, Langley, Birmingham. Meetings 
at St. Jude’s Schoo's. 5, Hill Street. Birmingham, 
May 13th and 27th, at 7 p.m. New members and 
ba invited. 

GHAM. — Erdington Gramophone 
gee, Hon. Sec., Miss M. Locker, 110, Kings- 
bury oad, Birmingham. Meetings at the Bap- 
tist Church. Six Ways, every Thursday, 7.45 p.m. 

BRADFORD.—Anyone interes:ed in the forma- 
tion of a Gramophone nomety in this area please 
communicate with Mr. N. Preston, 5, Westminster 
Avenue, Clay on, Bradfor 

BRIGHTON. brich.en and Hove Gromapheme 
Orchestral Society. Hon. Sec., L. B. Stening, 61, 
— dale Gardens, Hove 3. 

ay evening at 6.45 p.m 
Gardens, Hove 3. 

BRISTOL. — ow x Bristol 
Society. Hon. Sec D. J. 
Wellington Walk, ‘Wnaien. Bristol. Meeting 
Folk College oe Bristol, May 6th, 
and 20th, June 3rd, at 7 p. 

COPENHAGEN. — “ Dansk * Discophil Klub.” 
Sec., Carl Johan Buckwald, Hyldegaardavej 16a, 
Charlottenlund, Denmark. New members invited. 

CRAWL rawley Recorded Music Society. 
Fortnightly meetings s: every fourth Monday at 
Jordans Country Club, every fourth Tuesday at 
the Hazeldene Music a Enquiries to Asst. 
Sec.. Mr. G. E., 7a, Grand Parade, 
Crawley, Sx. General. ercoting =. Hazeldene on 
Mav 21st. New members welco 

DERBY.—Derby Recorded Music “society. Hon. 
Sec., Mr. D. A. Rooksby, 252, Mill Hill Lane, 
Derby. Meetings at the Brailford Cafe, Green 
Lane, every Sunday, at 6.30 p.m. Visitors wel- 


e 
Gramophone 
Thornton, 47, 


come. 
DONCASTER.—Doncaster Gramophone tb Bk 
Meetings fortnightly at Services Club > 
George Gate. Doncaster. Hon. Sec., 
Richardson, 15, Granby Crescent, Seecadter, 

DUBLIN.—Dublin Gramophone Society. Hon. 
Sec., Mr. J. F. Kelly, 20, Oakley Road, Ranelagh. 

ELTHAM. —‘gtham diltle Theatre Gramophone 
Society. wg «= MY ‘“ Hurstmead”” (Eltham 
Girls’ Club), Eltham Saigh Street, S.E.9, Ti: 
—_ A eed evenings at 6.30 p.m., May 11th 
an 

ES —. —Grays Gramophone Society. Hon. 
Sec., Miss M. Willmott, 29, Ruskin Road, 
Chadwell St. Mary, Grays. Meetings Bai d’s Cafe, 
Orsett Road. Particulars from Secretary, and 
new members welcomed. 


FYLDE.—Fylde Gramophone Society. 
gent Miss 


Presi- 
arjorie Blackburn; Hon. Sec., Mr. 
. Pn an “ Lyndene,”’ Broadwaters, Fleet- 
wood, Lancs. Meetings fay — and 23rd at 
Regal Hone Cleveleys, 7.15 
HARROGATE. — Harro ae 
Society. Hon. Sec., H. H. Walke 
Crescent, Harrogate. 


Gramophone 
r, 29, Grasmere 
Meetings every Thursday 
evening, 7.30 p.m., in the Corporation Art Gai- 
lery, ictoria Avenue, Harrogate. 

HIGH WYCOMBE.—Wyre Club Music Sqpeete- 
tion Group. Hon. Sec., Miss Elisabeth Neilsen 
Wye = My: 4 W: comite. Meetings every Friday 
evenin ones, 43, Oxford Street, Hign 
Wycom oy " ry m. 

HULL.—Hull aemenbaliens Society. Hon. Sec., 
Mr. F. C. Gardner, 67, Maybury Drive, Maybury 
Road, Hull. Tel. 24084. Meetings every bes a x0 
day fortnight during May at 7 p.m., Y.P.I., 
George Street, Hull. 


ILKLEY.—Ilkley Gramophone Society. Hon. 
Sec., Miss J. M. Parker, 24, gel hes = 
Meetings held every Thursda 8 p.m. 
Ladies’ Committee Room, Lecture ‘Hail, Biddings 
Road, Ilkley. 


LEEDS.—Leeds Gramophone Society. Hon. 
Sec., Mr. H. Ashley, 2, Bessbrook Place., Leeds 10 
Meetings rary Tuesday at 7.15 p.m. in St. John’s 
Hall, Mark L 

LITTLEHAMPTON. — Littlehampton .Gramo- 
phone Society. Prospective members welcomed. 
Particulars from Hon. Sec., Miss I. B. Jones, 
39, Cornwall Road, Littlehampton, 

LONDON.—East London Gramophone Society. 
Hon. Sec., Mr. S. Levitt, 102, Plashet Grove, 
East Ham, E.6. last Sunday each 
month during summer. ext meeting May 26th 

at 7 p.m., at rere —— of Dancing, 1738, 
Barking Road, East H 

LOND (South- East). — The Henry Wood 
Gegmesnene Circle. Convener, Mr. W. L. Dixon, 

, Beulah Hill, seper Norwood, S.E.19. Liv. 3548. 
Mey 19th at 6.45 

LONDON.—Nor h-Bast London Gramophone 
conten. Hon, Sec., Mrs. G. Natbolsky, 180, High- 

ew Park, Highbury, N.5. Meetings at 
. 8, re 17. 


Road, Tottenham, 
ol Noneres,” © 7p 
— »  sanchester 
Society. Hon. Sec., C. J. Brennand, Hale End, 
Green Lane, Timp erley, Altincham. Meetings 
May 9th and 30: at Sacred Trinity Parish 
Room, 27, Blackfriars Road, Salford, 7.40 p.m 

NEWBURY. ae and District Gramo- 
phone Societ Hon. Sec., Mr. B. E. Cox, 12, 
Wendan Road, and H. Blundy, 11, Meadow Road: 
Meetings alternate Wednes ays at 7.45 p.m 

ORPING rpin 7 and District Music 
Society. Hon. Sec H. A. Tell ~- im Tol- 
verne,”’ Felstead Road, Orpington. Meetings held 
at Orpington Library May 6th, h, June 3rd, 
at 8 p.m., Petts Wood Library May 13th and 
27th. at 8 p.m. 

RICHMOND.—Richmond Georgian Gramophone 
Society. Hon. Sec,, D. H. Cater, 31, Deanhill 
Court, East Sheen, S.W.14. Meetings at “‘ The 
Georgian Club,” 1. Church Terrace, Richmond. 
ay eae: at 7.30 p.m. New memibers ir a. 

R S eee Society. Hon 
mvanard M.A., The Percival iatldhouse, ies 
Meetings at Guildhouse every Sunday even 
8 p.m. Open to. public. 


Gramophonc 
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SLOUGH.—Slough Gramophone and _ Music 
Society. Hon. Sec., Miss B. Garsden, Meadow- 
sweet, London Road, Slough. Meetings om 
Monday at 7.30 p.m. in Hall rear of 10, 
Grove, Slough. New members invited. 

SOUTHGATE.—Palmers Green and 1 eg” 
Gramophone Society. Hon. Sec., Miss I. M. 
Collyer, 8, Forestdale, Southgate, N.14. Meetings 
May 14th and 28th, at Walker Hall, The Green, 
Southgate, at 7.30 p.m. All visitors welcome. 

SOUTHPORT.-——Southport and District Gramo- 
phone Socket. Hon. Sec., Mr. A. Engel, 120, 
Churchgate, Hesketh Park, "Southport. Meetings 
May 9th and 23rd at Aldridge’s, 14-16. Hoghton 
Street. Southport, 7.30 p.m 

STAFFS.—Stone Gramophone Society. Hon. 
Sec., E. Bailey, 40, Meakin Avenue, Stone. 
Meetings in_ the ‘Christ Church Institute on 
May = and 17th. 

SUNDERLAND. —- Sunderland Gramophone 

Hon, Sec., Mr. F. T. Rees, ‘* Tunstall 
View,’’ Ashbrooke Road, Sunderland. Meetings 
May ist, June 5th, in Grange Church School 
Hall, Stockton Road, at 7.15 p.m 

SUTTON.—Sutton and District Music Society. 
Hon. Sec., Miss V. Jackson, 132, Be | Road, 
Carshalton Beeches. (Tel. Vig. 1626). Meetings 
at Crown Road Hall 7.45 p.m. May 9th and 23rd. 
New members welcome. 

The Henry WOOD Proms Circle. Hon. Sec., 
Stanley Rubinstein, 5 and 6, Raymond Buildings, 
Grays Inn, W.C.1. Meetings Columbia Record- 
ing Studios. a Road, Sat., May 25th, every 
Friday at the M.M. Club, Argyll Street. 

—" Ic NHAM Recorded Music Society. Hon. 

i aL A. Holmes, 84, Rycroft Avenue, 
Whit: on, Twickenham. Meetings May 3rd, 17th, 
31st, 7.30 p.m. at Central Library, Sarfield Road, 
Twickenham. New members welcomed. 

WAKEFIELD. ee Gramophone Society. 
Hon. Sec., J. M. Ellis, 10, Poplar Avenue, 
Dewsbury oF "Wakefield. Meetings May 13th 
and 27th, at Websters Cafe, Cross Square, Wake- 
field. at 6.45 p.m ’ : 

WALSALL. —Walsall Recorded Music gree A 
Hon. Sec., Mr. A. Caira, * Terfyn,;’’ Lichfield 
Road, Rushall, Walsall. Meetings May 14th 
and 28th, at 7.30 p.m., in Tramways Social 
Assembiv Room. Stafford Street, Walsall. New 
members invited. 

WEYMOUTH.—Weymouth Gramophone Society. 
Hon. Sec., Mr. S. T. Davis, 273, Chickerell Road, 
Weymouth. Meetings May 13th and 27th at 
Duchy Cafe, 7.15 p.m. New —— welc=me. 

WHITLEY BAY.—Whitley 3 Gramophone 
Society. Hon. Sec., Mr. G. Gray Taylor, 2, Alma 
Place, Whitley Bay. Meetings every Thursday 
7 p.m. at Conservative Rooms, Exchange Build- 
ings, Whitley Bay, or as advertised locally. Write 
for details of membership. ine 

WORTHING.—Worthing and District Gramo- 
phone Society. Hon. Sec., Mr. J. Bettelley, 5, 
Nutbourne Road, Worthing. Meetings Mann's 
Restaurant, Warwick Street, 2nd and 4th Satur- 
days, at 7 p.m. 


The « Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this 
section at the rate of threepence per word, with 
a minimum charge of 2s. Where the adver- 
tiser offers to send a list this will be treated as 
trade. If a box number is used an extra ls. 6d. 
should be added to the cost; this includes the 
forwarding of replies. Letters to Box Numbers 
should be posted to ‘‘ Office” address as stated 
below. All advertisements should arrive by the 
18th of anv month. and must be prepaid by the 
form of postal orders or cheques addressed to 
“The Gramophone,” 49, Ebrington Road, Kenton, 
Middlesex. 











WANTED 


A de BRISAY ORGAN RECORDS. Litany 
(Schubert): Night Ride and _ Sunrise; Eight 
Russian Fairy Tales.—Moisley, 3, Seamer Road, 
Scarborough. 

A VOCAL SCORE, Verdi Requiem.—R. Casey. 
25. Martin Dene. Bexley Heath. Kent. 

ALL KINDS fibred Classical Records. Worth- 
while offers made for large or small collections 
Also Scores, Musical Books. Record Literature. 

-Box No. 2352. 

BEETHOVEN, Op 18, Nos. 0-6. Ops. 74. 95. 
12%. Also DB.3743. 1.2291,  2360- él "LX.24-5. 

-Particulars and prices to Box No. 2728. 

BLIND REFUGEE living Berkhamsted district 
desires loan of Records.—Write Friends’ Com- 
mittee for Refugees, Bloomsbury House, Blooms- 
burv Street. London, W.C.1 

BLOCH QUARTET ifibred) State price to 
BM/ORV. London, W.C.1 
~~ CABINET GRAMOPHONE required with thorn 
tuned soundbox;: very good tone assential.— 
Robins. 4, Wellington Parade Gloucester. 

COLUMBIA DX.166, ‘“‘ Lord, it belongs not to 
mv care. H.M.V. False Phyllis (Stuart Robert- 
son’, “When first I saw your face’’ (John 
McOormack).—S_ C. Caple, Egloshayle Cottage. 
Tintagel. Cornwall. 

COMPLETE LIBRARIES or small lots pur- 
chased at highest prices.—Prince, 130, Randolph 
Avenue. LL Cunningham 5606. 

DELIUS, “ Paris’; state fibred or steel.—Daw. 
107, Sandy ‘Park Road, Brislington, Bristol. 
































The GRAMOPHONE 


DINO BORGIOLI, LX.422, LB.22, LB.24, LB29. 
DB.340, Kipnis LB.4.— Particulars, Smith, 134, 
Scalpcliffe Road, Burton-on-Trent. 

FAURE’S QUARTET C, MINOR, state condi- 
tion.—Benham. 6. King Edward Rd.. New Barnet 

EAURE PAVANE, Walton Symphony. Ravel 
Intro. and Allegro, De Falla Tomb of Debussy, 
Warlock Serenade for Delius, Holst Hymn to 
Jesus.—Write Hughes-Jones, Trefin, Pwllheli. 

FRENCH LANGUAGE RECORDS (Columbia 
L.2323, 1.2324, 2328); also Beethoven Piano 
Sonata Society, Vol. 2: Mendelssohn’s Varia- 
tions Sérieuses (DB.3266-7 H.M.V.); fibred con- 
dition.—_G. Hurst, 23, Ashleigh Gardens, Clea- 
don. Sunderland. 











May, 1946 


WANTED.—Beethoven Sonata Society, Volume 
Twelve, pre-war album. Also H.M.V. DA.668, 
H.M.V. A.1620. Elizabeth Schumann.—Young. 
4. Kingsburv Square, Aylesbury. 

WANTED.—Columbia, 1.2131, LB.41, LB.43, 
H.M.V. DB.5788 5793 (Otello), fibred. —Weston, 25, 
Wednesbury Oak Road, Princes End, Tipton. 
Staffs 

WANTED.—H.M.V. DB.2748, Elsa’s Dream, 
Flagstad, fibred only. —Cowherd, Martins Bank, 
Market Street. Lancaster. 

WANTED, Fibred parts. Beethoven, OP.111, 
Auto, H.M.V. DB.8552. Mozart K.457, Col. LX.616. 
Whole K.457 if yg oe State price. —Eldridge, 
43, Broadhinton Road, S.W.4. 














** GRAMOPHONE ”’ wanted for 1923 and 1924. 
Also Record Covers, 12-inch cardboard, good 
quality, new condition.—Bolton, 40, Bromley 
Road. Shipley. Yorks. 

MIKADO (H.M.V.) 260. Mozart Concerto 
gg acacia Quartet, Op. 18, No. 1.—Box 








MOZART—Concerto K.271, LX.8291-4. Quintet. 
D.7411-3 or D.1804-6. Kraus Variations. 
R.20397-8, Marches DA.4912. Excellent fibred: 
nrices please.—Box No. 2694. 

MUSIC of Wolf’s ‘“‘ Der Musikant” and “ Auf 
dem Giiinen Balkan’ for Baritone, Janssen 
DA.1672; Teyte Album, JG.177-180.—Frank Lloyd, 
9 Charnwood Avenue. Belfast. 

NAVAL OFFICER Ss new or good a 
hand record of the Storm Music for “ Th 
Tempest,’’ by Sibelius. Also records bv Christ! 
Mardayn, Hella Kurty. and records of Viennese 
Folk Songs and French Cabaret Artistes.—Write 
Box No. 2219 

NORMAN ALLIN, any recordings. Also Tom 
Burke, Columbia records. Fibred only.—Particu- 
lars and price to Box No. 2664. 

URGAN DELETIONS wanted.—H.M.V. C.1336, 
C.1627, C1650, B.2522 (Cunningham), D.1145,. 
D.1115 (Dupré), C.1314 (Ley), C.1590 (Weitz). 
Decca LY.6186 (Sittard) and others.—G. C. 
Osbarn. 7. High Street, Windsor. 

owes RECORDS urgently wanted. H.M.V. 

D.1898, D.1942, D.1402 (Marcel Dupre), C.2050 
(Guy Weitz), C.1452 (Alcock), C.1971 ge oe 

C.1314 (Ley) » ©.2048 (E. Bullock), D.1873 
(Dupre), Organ Sonata (Hopkins): Dr. Harold 
Darke, Polydor CA.8149, CA.8181, LY.6149, Decca 
K.768. Col. DB.1143; any organ records played 
by Marcel Dupre. High prices paid if records 
are in good condition. Also two publications, 
“The Electric Organ,” issued in 1930, by Organ 
Interests, Richmond Station, New York, and 

e Contemporary American — issued 
1937 (John Fisher).—Write Box No. 


* PAGLIACCI,” H.M.V. Pan (Valente- 
Granforte): also records of Franci, Lazaro, Mali- 
piero. Milona. Pasero, Pattiera, Pertile, Valente, 
er a ee State price and condi- 
ion of records uli Hansen, 1, Freyju 
Revkiavik, Iceland. _— 

PERTILE Literature. etc.. and all Records 
wanted, esp, Cigale, Cetra, Fonotipia, Columbia, 
H.M.V. Even preposterous prices paid, or as 
exchanges mint and rare Fonotipias, Russ, Sala, 
Barrientos. Luppi. Bonci, etc.; electric Fono- 
tipias. collectors’ pieces. —Morby, Kirkgate 
Wakefield. ‘Phone 2346. 


PRIVATE COLLECTIONS bought for cash; 
good prices given.—Box No. 98. 

RECORD CABINET to ho'd 500 vertically. Good 
condition essential.—Box No. 2665. 

SOCIETIES, Symphonies, pee: hg Quartets, 
Operas wanted: fihred or new.—Box 2363. 

STABILE L.1970, Rethberg DB. ar .—— 
NB.1085, Schoene DA.1238, Fuchs—Schdffler. Tel. 
E.1477. Pampanini—Borgioli GQX10282: non- 
steeled; good prices paid; will collect.—Box 

o. 8. 

STILL WANTED.—Perfect fibred condition: 
Fischer, DB.2276-8: Rosenthal. DB.?838: Levit- 
skv, D.1489: Smith, C.2725; Kitain. DX.934-5.— 
Johnson. 112. Beeches Road. West Bromwich. 

“ THE GRAMOPHONE.” bound volumes 1 to 8. 
12 to 15. and Vol. 17, complete with Indices. -- 
Please state nrice to Box No. 1.000. 









































_ “THE GRAMOPHONE” wanted urgently. 
issues April. May, 1937.—Millar, 7, Roseangle. 
Dundee. 

URGENTLY WANTED.—Parlophone  F.658. 
Hawkins, Love Cries. Also interested in other 
Hawkins Armstrong records.—Bateman, 64, Vil- 
are Road. Enfield. 

URGENTLY.—Mahler. Col. LB.45. Decca 
CA.8027-29 (Kindertotenheder) ; Bruckner 
~~ ye and Transylvanian Overture, Parl. 

2576.—Smeeton, 18, Perryn Road, Acton. 
Site. 4224. 

URGENTLY REQUIRED.—H.M.V. DB.1172. 
1154. 1143, 571. 2263: good condition.—Cerny, 6. 
Marlborough Avenue. Hull. 

WANTED URGENTLY. — HM.V 1D.154R 
(Spanish Lute Quartet), E.434 (Albeniz), C.2239 
(Francesca da Rimini), C.1799 (‘‘ Opera Ball ’’), 
C.2779 (‘*Golden Waltz’’), B.2943 (J . 
Bruns. 0.1544, M. Bailev, ‘‘ Haarlem,’”’ E.11011 
(Bettendorf), Col. DX.776 (Purcell Pasquier).— 
Box No. 79. 

WANTED.—New or perfect fibred. DA.1129. 
DB.4993-4 (Landowska), Col. DB.1718-23 (Pessl). 
—A. Noble, Fonthill. Hurtmore, Godalming. 














WANTED.—Second Movement ot Haydn, 96th 
Symphony in DL. H.M.V. DB,3283. Would be 
willing to take oe symphony.— Davies, 31, 
Bracondale. Norwich. 

WANTED.—Any Records conducted by Leopo!d 
sag please write first giving prices.—Box 








WANTED.—“‘The Mikado” (Henry Lytton set). 
good condition.—Middlemiss, 23, Wallbutton 
Road. Iondon. S.E.4 

WAN rED.—*“‘ Gramophone,” Jan., to 
Jan., 1946, inclusive—Snowball, 104, Raby. ‘Gar- 
dens West Hartlepool. 

15s. PER RECORD OFFERED. a ay bod 
Franck, Ravel. Schubert, Op. 27 (Pro Arte). 
Quintets: Mozart in C. Brahms Op. 111; Faure 
Piano Quartet.—Appleton, Dudley Walk 
Wolverhampton. 

10s. PER RECORD offered for Schubert’s 
Andantino Varie (Schnabels or Petri). Schu- 
mann’s Sonata in G minor (DB.1906-7). 8s. each 
Grieg’s Songs (DA.1515-6, Flagstad). 10s, each 
for pre-war leaf albums for Beethoven’s Quar- 
tets, Op. 130 (Budavest), Bach Society Volume 
Six (Albums onlv wanted. not records.) 
Tecetecs, Chemist, Leyland 














FOR SALE 

A BIG SELECTION of fibre-played Records. 
including major works, foreign, rare deletions. 
—Box No. 900. 

AMPLIFIER, 5 watt pe -pull output, two 
speakers and case; suitable for record player or 
microphone; new condition, £12; buver collects. 
—MeMillan. 7, The Spain, Petersfield Hant: 

AUTOMATIC RADIOGRAM, Superb Ferguson. 
8 valve A.C., 4 waveband, twin speakers, Rola 
G.12 (1), push-pull output, 8 watts. Garrard 
Autochanger. Beautiful cabinet, as new through- 
out; £100, carriage paid, properly packed.—Box 
No. 2583. 

BEETHOVEN SOCIETY, Piano 
Volume One, auto coupled, fibred, 
album. Offers to Box 2724 

BLUTHNER PLAYER GRAND, 6 ft. n., 
magnificent instrument, first class condition. 
£220. Also 300 Classical Rolls.—C. Harper, 27. 
Clifton Road. Sutton Coldfield, Birmingham. 

CABINET GRAMOPHONE, E.M.G. Soundbox, 
Garrard Motor, Exponential Speaker, £20, 
offers?—46, Meath Road, Ilford, Essex. 

CELEBRITY VOCAL COLLECTORS.—Applica- 
tions invited for circular and record list which 
should be of interest. Collectors known to me 
need not write.—J. Dennis, 1, Pine View Road, 
Ivswich, Suffolk. 

CHORAL SYMPHONY (Stokowski), Brahms 
D minor Concerto (Schnabel), other orchestral, 
instrumental and vocal records. including 
Boninsegna, Hempel. Ansseau, Francisco. Ex- 
change offers welcomed.—Box N 93. 

COLLARO Double Spring Motor and Turn- 
table. perfect.—Dolphin 10, Lidgett Walk, 
Gledhow, Leeds. 

COLLECTION, mainly Orchestral, for sale; 

fibred: s.a.e.—Miller, 244, Morningside Street, 
ae E.1. 

CONCERTOS, Symphonies, and other Classica) 
Records, good condition, state requirements.— 
Box No. 2712. 

COLUMBIA Portable Gramophone, almost per- 
fect. Offers over £4 10s.—’Pnone FOR 3797 
after 7 p.m. 

CONNOISSEUR thinning collection. Sym- 
phonic, Vocal. including deletions and foreign 
records. Send s.a.e. for list.—Stephenson, 10, 
Hovie Road. Hoylake. Cheshire. 

DECCA Convertagram Record Player, A.C. 
Offers? 1942 ‘‘ Encyclopedia.’’ offers over £2. 
Operatic deletions—4 Wood 
ton-on-Thames. 

DELETIONS and other second-hand Records 
in good fibre-used condition; list on request.- 
RCOM/SEFER. London. 

E.M.G. No. 1 SOUND BOX, tuned by E. M. 
Ginn, £3.—Rev,. J. Rudderham, Cathedral House, 
Northampton. 

EXCHANGE/SALE.—Beecham Jupiter for 
Walter; Weingartner ‘7th, Toscanini: Kousse- 
vitsky, Sibelius 7th, Ishmann: Telefunken 
Nachtmusik; “Gramophone.” 1942-5. Wanted: 
12 -.. cardboard cases.—Webb, 85, Holmfieis 
Ron 

FIBRED GOTTERDAMMERUNG in two 
albums, H.M.V. D.1572-1587; Austral. offers. 
Ljungberg, Andresen Laubenthal. Widdop, etc. 
Conductors: Muck, Blech, Coates. Little used. 
Offers?—Box No. 2713. 
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é can’t think of any better way than this to show you what metallic needles 


do to fragile record grooves. Stop ploughing up your records ! Choose the needles used by all 


good record shops and as used by the B.B.C.—I.M. Long-Playing Needles. No record wear. 


No needle hiss, Perfect tone. Suit autograms. 2/- per box of 10 plus 1/4 tax. 1I.M. Pointmaster 


(for repointing all non-metallic needles) 4/6 plus 3/- tax. From your usual record shop. 


PRODUCTS OF ALFRED IMHOF LTD., 112-116, NEW OXFORD STREET, LONDON, W.C.! Museum 5944 
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“EXPERT” JUNIOR GRAMOPHONE, offers 
over £35. Mozart Quartet K.464, Tchaikowsky 
6th (Koussevitzky), Haydn Trio (DX.1054-5), 
Handel “ Firework”? (LX.389-90), Fauré (pub- 
lished 1946).—Baker, 190, Waverley Road, 
Reading. 

FIBRED Standard and Light Orchestral, In- 
strumental and Vocal. Stamp for returnable 
list.—Box No. 2713. 

FIBRED RECORDS, including many deletions; 
stamp please.—14, Coniston Road, Bromley, Kent. 


FIBRED.—Telefunken, Schumann Violin Con- 
certo, Kulenkampff, 60s.; Beethoven Violin Con- 
certo (Heifetz), 27s.; Dohnanyi Nursery Varia- 
tions, composer, 18s.: Mendelssohn — Italian, 
Koussevitzky, 18s.; Mother Goose, Concerts 
Collone, Pierné, 16s.; ‘‘Gramophone,”’ 1927, ; 
1929, unbound. Offers?—Minter. 61, Beverley 
Crescent, Bedford. 

FINNISH MUSIC.—6 10-inch H.M.V of 
Modern Songs, Choruses, by Sibelian Contem- 
poraries, Palmgren, Merikanto, etc. Ideal repre- 
sentative set, superb condition, fibred twice since 
new, 40s. post free.—Dr. Kellett-Smith, 1, Lypiatt 
Terrace, Cheltenham. 

FOR SALE.—The following special —. 
brand new:—53494, Selma Kurz ‘ Ah! 
giunge,’’ from “ La Somnambela 3575, Meine 
“Chant Venitien ’’; 
avaient des ailes ”. 
dileto e in ciel,” trom ag 
Selma Kurz, “ Qui 1 ay ge a “I Puritani,”’ 
£2 11s. 2d. each. * Box No. 

FOR SALE.—Mahogany Sabine Gramophone, 
excellent tone arm, pick-up; reasonable.—26, 
Shortlands, Hammersmith, 6. 

FOR SALE.—E.M.G. Acoustic Gramophone; 
offers invited.—Kent, Silverbeck, Stanwell Moor, 
Middlesex. 

“ GRAMOPHONE,” June, 1932. to date, less 7 
copies. First four volumes bound.—Offers to L. 
w. neeenpeee. 156, Manor Park, Lewisham. 

E.1 
































- ee Te from 1929—1945, complete. 
Beethoven Sonata Society Album, Vol 
fibred. What offers?—Box No 

“‘GRAMOPHONE,” October, 1941. to Decem- 
ber, — complete. Also Indices for. Volumes 

XXII. Scholes’ “ Listener’s History ”’ 
(1943 Edition). Offers?—Redmond, 20, Manor 
Road. Wheathampstead. Herts. 

“ GRAMOPHONE,” Jan., 1930. to Dec., 1945. 
Clean, unbound, no Indices (Jan., 1938, miss- 
ing), and 15 numbers late twenties, £8. 12 
Records from H.M.V. “ Aida ’’ Set, £3. 
12 inch, H.M.V. Red, Operatics, £3 5s.—Hick- 
mee. S Kings House, 396, Kings Road, Chelsea, 











GRIEG HAUGTUSSA, 
Puccini Turandot. Offers? Cortot Carnaval, 
25s.; Elman, Tchaikowsky, 20s.; Casals, 
Goyescas, 10s.; Kipnis Doppelganger, 10s.; 
Roussel, Gigue, Danse, 21s. 6d. Wanted: Proses 
Lyriques, Teyte, Isle of Dead.—Box No. 2727. 

H.M.V. GRAMOPHONE, Oak Cabinet, with 
Record ye ay - new Crystal pick-up. £10. 
ew , Ladypool Road, Papartorook, 

neha 


Verklarte Nacht, 





Bi 
H.M.V. PORTABLE GRAMOPHONE, perfect 
order, offers over £4.—Phipps, Hailey ‘anor, 


Witney, Oxon. 

H.M.V. Grand Cabinet Acoustic Gramophone, 
figured walnut, enclosed compartments for 
albums, quadruple Spring motor, ideal for con- 
version with Rothermel Crystal Pick-up, £20.— 
9, Imber Close. Esher. Emberbrook 2111. 

H.M.V. CABINET GRAMOPHONE, mahogany. 
Model 157. No 5a Soundbox; £20 or near offer.— 
37. Dorset Drive. Edgware, Middlesex. 

““WTM.V OAK TABLE, Model 130A. Albani, 
Pathé: Ombra Mai Fu. Offers?—Box No. 2529. 

‘“* MERRIE ENGLAND,” D.18—D.28. 11 records, 
60s.—Liddle. 14. Percy Gardens. Whitley Bay. 
MISCELLANEOUS Collection Records. Many 
new, most others fibred: also ‘‘Gramophones ” 
1943-44.—Lewis-Dale, Plumbley, Knutsford, 
Cheshire. 

MUSICAL COMEDIES.—Selections from_ over 
one hundred different prune s.a.e.—H. Chitty. 
51. Park Avenue, Dover 

PICK- UPS. —** Expert, 
= * Senior,’ 

2729. 


2lz 























fibre tuned, 


70s 
as both perfect. abet 





GADIOGRAM. Haynes 1938 standard model, 
medium waveband, single record, beautiful tone, 
£50.—’Phone Hall Porter, Sloane 5854. 
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REQUIEM MASS (Verdi), Gigli Set complete, 
10 records, fibred (once only), £4 18s.—Locke, 1. 
Lothians Road, Tettenhall. Wolverhampton. 

RECORD, Chaliapine ‘Farewell of Boris,’ 

‘Death of Boris’’ (2nd hand).—Apply oa, 
3, Dunrobin Court, Finchley Road, N.W. 

RECORD PLAYER, D.C., perfect, -£11. Seine- 
meyer, others. Pathe discs of Ritter-Ciampi. 
Send stamp.—Box No. 2660. 


ROLA G.12 M/E SPEAKER on 3 ft. baffle, 
complete with transformer, £12; can be seen any 
evening after 6 p.m.—233a, Dunstans Road, East 
Dulwich, 22. 

SIBELIUS Pohjola’s Daughter, 
Petrouchka, Firebird, and others. 
and_scores.—Box No. 2581. 

STRAUSS HELDENLEBEN, also Sprach, Death 
and Transfiguration, Don Quixote, Mahler 2nd, 
Schonberg Verklarte Nacht, Dohnanyi Serenade, 
Bruckner 4th. Offers?—Box No. 2698. 

SUPERB R.G.D. 7 valve A.C. Automatic 
Radiogram, twin speakers, Triode Output, vari- 
able selectivity, crystal pick-up, very beautiful 














Stravinsky 
Also books 











tone, condition, order, as new; accept £80.— 
Box No. 2699. 

SWING, Jazz, and Commercial Records for 
sale. S.a.e. for details. Record Covers, stitched 


cardboard, 5d. each.—J. Sexton, 97, Livingstone 
Road. Thornton Heath. Surrey. 

VOCAL RECORDS for sale. Rare Melba, 
Gluck, and others; also Orchestral. S.a.e.— 
Box No. 2722. 

WHY NOT SEND for latest list of Classical 
Records? We have a large stock of Orchestral. 
Instrumental and Vocal Records. Historical 
Vocals a speciality. After 3 p.m.—Prince, 130, 
Randolph Avenue. W.9. Cunningham 5606. 

8,000 GRAMOPHONE RECORDS.—Jazz. Swing, 
Dance, etc. 2s. 6d. to 6d. each. Call after 6 p.m. 
—Morse, 74, Blundell Road, Edgware. 














TRADE 


Rates for this Section—fourpence per word—with 
a minimum charge of six shillings. The adver- 
tiser’s name and address will be charged for, 
and single letters and single figures will be 
counted as words. 

A SOUNDBOX for the Connoisseur—the 
Bratley—Overstall. Individually built and 
tuned. £4 each.—John K. Bratley, 12a, Hillfield 











Park. Muswell Hill, London, N.10. Tudor 2673. 
ALLAN’S Gramophone Library, a high-class 
Records; postal ser- 


pee ol oy 3,500 
x No. 42. 
SR for the quality enthusiast. The 
new improved Duo-Channel Model D7 gives 10 
watts output from two speakers, one for bass 
and the other for treble, with separate volume 
control for each 
new Amplifier for Gramophone Societies. 
10-12 watts undistorted output, for use on A.C. 
mains, complete with 12-inch Vitavox Speaker 
and 5 er ves: 6. 
Model D.5/6.—A new Eg ~ +4 c — My. 4 
fier for home use on A.C. mains, 
= Eee complete with puilt-in adeuar: 


arrard moving iron Pick-ups and Rother- 





mel “Crystal Pick-ups, £3 18s. 9d. each; includ- 
ing purchase tax. 
Charles Britain Radio (K. H. Ede), Radio 


House, 2, Wilson Street, London, E.C.3. 
BEST THORN (Fibre) ray — 2s. 6d. for 
ten, post oo or packet of 50, Maddisons, 
Ltd., 12, — ay Street, Fan Magy Road, N.W.1. 
Can’ now oan y ~~, Springs, state full particu- 
lars of size required 

EXPERT GRAMOPHONES. LTD. Repairs and 
service, Radio Sets and Radiograms. “ Expert ” 
Repairs and Overhauls to any outfit made by 
ourselves or any firm of repute. 

Pick-ups of any make, including Crystal, re- 
paired, reconditioned and t' 

Sound Boxes seoenditioned ae re-tuned. 

An expert repair is a guarantee of complete 
Satisfaction —E. M. es. “Ingerthorpe,” Gt. 
North Road, London, 

GRAMOPHONE RECORDS bought in large or 
small quantities. The je oe prices paid for 
fibre-played discs.—H.M.V Col. LX.. Decca 
X. and CA., Parlo. R., 3s. éae to 4s.; H.M.V. 2. 
Col. L., 2s. to 3s.; H.M.V. C. and DA.. and E.. 

and T., Parlo. 
Higher rates for 

Wooden boxes 
Large quantities collected. 
no object.—Harridge, 37. Frobisher 

’Phone, Mountview 9043. 








Col. D. and DX., Decca LY.. K., 
RO. and E., 1s. 6d. to 2s. 6d. 
deleted. old and rare Operatics. 
sent for small lots, 
Distance 
Road, N.8. 
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IMPROVE YOUR SOUNDBOX 100%. Fit a 
‘‘ Vitatone.’’ Louder, clearer. Particulars, testi- 
monials, stamp. —Tracy, 2, Akehurst Street, 
Roehampton, S.W.15. 

LARGE STOCKS of hard to get swing records. 
Send your wants list now to Johnny’s Swing 
Shop, 38-40, Hill Street, Birmingham, 5. Il 
orders of four records or over sent post free. 

MESSRS. FORSYTH Brothers, Ltd., wish to 
purchase large or small Collections of fibred 
Records.—Send particulars to 126, Deansgate, 
Manchester 3. 

MOLINEUX’S will purchase used Records in 
good condition; please state particulars and 
price. Also old worn, cracked or chipped records 
at scrap allowance (lid. to 4d. each).—101, 
Bridge Street, Manchester 3 (Blackfriars 4634). 

MONOMARKS Permanent London Address. 
Letters re-directed. Confidential, 5s. p.a., Royal 
owe Monomark BM/MONO6K, 

















PRIVATE LIBRARIES of Classical Records 
purchased for cash to any amount; fair and 
generous prices given for fibred discs.—The Col- 
Gerrard ——. 20, Newport Court, London, W.C.2. 





VATE COLLECTIONS purchased for Cash. 
mughett prices given. Gramophone Bachenge. 

121 and 123, Shaftesbury Avenue, W.C.2 
Temple Bar 3009. 

RADIO-GRAM SPECIALIST with wide experi- 
ence in the design and construction of quality 
reproducing equipment, is te a A —s 

and modernize Radio-Grams, etc 
standard ef 7 roduction to suit the” ‘discerning 
a ge cota J ton, 119, Delaware Road, 


SUPEEION. “inom Needles (genuine natural 

thorns), unequalled for long PI aying and bril- 
liance of tone; can be supplied in 5 oe —, 
if desired. Packet of ten Thorn: 8. 6d. post 
free.—Charles Perritt, Ltd., 242, "Preaman Street, 
Grimsby, Lincs. 

SYKES (MUSIC) LTD. are desirous of purchas- 
ing Collections of fibred Records.—22, Albion 
Place, Leeds. 

THE “ CONNOISSEUR” NEEDLE, the new 
impregnated cane needle, gives amazingly pure 
reproduction and prolongs the life of records. 
10 Needles and Pickup Adaptor, price 2s. 6d.— 
R. Henniker, 15, Cockfosters Road, Barnet. 

WE WISH to make an ee to readers of 
last month’s issue of ti Gramophone ” 
wherein we stated the superb new R.G.D. auto- 
radiogram was priced at approximately £130. 
plus tax. This information was given us by 
usually reliable sources. but we understand from 

that the price mentioned was 
erroneous. —Snell, Arcade, Swansea. Est. 1900. 

YOU MAY GET that deleted record from the 
Gramophone Stores, Johnson Court, Grafton 
Street, Dublin. 




















MISCELLANEOUS 


EXPERIENCED SALESWOMAN required for 
Radio and Gramophone Dept., preferably with 
previous West End experience in a sim 
capacity; used to high class trade. Call or 
write, giving particulars of experience and 
salary required, to Staff A agg Druce & Co.. 
Ltd.. 59. Baker Street. London, W.1. 

NOTICE IS HEREBY GIVEN ~~. oa be 4 
Representative for the “Solid 
American Jazz Society in the British Mh 2 
John C. Gee, 47, King Street, Tring, Herts. 

RECENTLY DEMOBBED MAN, 39. music lover 
and gramophile, conscientious worker, seeks 
position of interest.—Box No, 2697. 

SWING music enthusiasts.—A limited number 
of subscribers to the Anglo-American Swing 
Magazine ‘Solid Set’’ (published monthly in 
U.S.A.), can now be taken. Annual subscription 
10s., eae your participation = the “ Anglo- 
American Co-operation’ schem — Official 
Representative (Great Britain): Sohn Cc. Gee, 
47. King Street. Tring, Herts. 

YOUNG MAN, keen music lover and gramo- 
phile, desires position in record trade.—Turner, 
15, Broadview Avenue, Rainham, Kent 

YOUR INCOME TAX.—You may easily be pay- 
ing too much Income Tax, no matter how your 
income is derived. We have saved thousands of 
pounds for taxpayers in the last tw=uty years. 
Complete management of your tax affairs. Rea- 
sonable terms. Personable attention of a principal. 
.—Douglas & Co. (Taxation Consultants), Ltd., 
Room 2, Temple Court, Blackburn, Lancs. 























SHOP FOR 


THE 


SLIGHTLY 
USED RECORDS 


We give the best cash and 
Comets us —, ge Finny hy ee 


lots purchased 
THE DRAWDA HALL BOOKSHOP 


33, HIGH STREET, OXFORD 





SS? 


© vaact 











MAINSPRINGS 


Wholesale Only 


George Emmott (Pawsens) Ltd. 


OXENHOPE, Near KEIGHLEY 











COUPON 
This coupon must be cut out and attached 
to any enquiry with a stamped and 


addressed envelope if a personal answer 








is desired. 


Available until May 31st 
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ROTHERMEL 
QUALKTY PRODUCTS 
for 
QUALITY REPRODUCTION 





3. Rothermel Sapphire Playback 


J. Rothermel Senior Piezo-Crystal 


i £2 5s. + P.Ta. Needle Straight Type 10s.+ P.T. 
eae - " Trailer Type 12/6 + P.T, 
2. Rotherme!l Needle Pressure Ad- Over 2,000 playings. 
justing Unit 10s. + P.Tax 


4. Rothermel HG/308 8w. Ampli- 
fier. £35 complete with Valves. 


Many years continuous research in the field of high fidelity sound 
reproduction have enabled Rothermel to offer a> unrivalled range 





of quality products to the gr h ur. Individually 














and collectively they provide all that is required by those for whom 
the best is barely good enough. Write to-day for brochures. 
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THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20, Newport Court, W.C.2. Phone : GER. 8589 


WE BUY RECORDS OF CLASSICAL MUSIC, SYMPHONIES, 
CHAMBER MUSIC, CONCERTOS, FOREIGN OPERATIC 
VOCALS, ETC., ETC. BEST PRICES GIVEN. 


WE HAVE A CONSTANTLY CHANGING STOCK OF ALL 
KINDS OF SECOND-HAND RECORDS. PLEASE CALL IN 
AND LOOK AROUND. 


MANY DELETIONS. NO LISTS. Callers only. 
Rare Records of Famous Vocalists Bought & Sold 

















ENCYCLOPEDIA OF 
RECORDED MUSIC 


—a must for music lovers 


Lists every worthwhile recording of serious composers, including 
mid-1942 releases—over 25,000 records listed—cloth bound. It is 
unique in inclusiveness, accuracy and usability No lover of great 
music performed by great artists will be without it. Send ONLY 


The Gramonhone Shop 


18 EAST 48th STREET, NEW YORK 























A Generous Allowance 


will be given on your unwanted records of 
good music in fibre played condition if you 
buy your new ones at the Gramophone 
Exchange, Ltd., 121 and 123, Shaftesbury 
Avenue, London, W.C.2. 


For the Limited Purse, Records 


that have been taken in part exchange are 
available for sale or exchange in the Used 
Record Dept. Some wonderful bargains 
always to be found on the lower floor. Callers 
only. No lists issued. 

















’ 
x vert 


The demand for the new Expert Master Set and Master Amplifier 
(as reviewed in the last issue) has exceeded our expectations. 
We knew this was our finest venture, but we did not 
think readers would realise this so quickly. 

In chassis form we can give reasonably early delivery, but 
cabinet work is very slow. 

If you will take delivery in chassis form (both Tuner and Ampli- 
fier chassis are beautifully finished) or have any cabinets of 
your own that we can adapt, you will save both time and 


money. E. M. GINN 
FULL DETAILS FROM 


“EXPERT GRAMOPHONES LTD. 
INGERTHORPE, GREAT NORTH ROAD, LONDON, N.2 
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a 4 and Titi 


Aida 
La Bohéme* 
Carmen 
Cavalleria Rusticana 
Don Pasquale 
Faust 
Madama Butterfly* 
Otello 
Pagliacci* 
Rigoletto 
Tosca* 

_ La Traviata 


Il Trovatore 


*Cast includes Beniamino Gigli 



































HIN 


GREATEST ARTISTS 


a 


The GRAMOPHONE 


You can hear the greatest stars | versions with the princi 
of International Opera as often choruses of famous 

as you please on ‘‘His Master’s | Houses. In addition th 
Voice” Records. many exceptionally fine 
The choice varies from single | of Opera in English s 


arias and duets to complete ' famous British artists. 


ctome culidanding hecouds of, 
OPERA IN “ENGLISH 


WEBSTER BOOTH 


Carmen—Flower Song ; La Bohéme—Your tiny hand is frozen 


WEBSTER BOOTH & DENNIS NOBLE 
Barber of Seville—’Tis the Spring of all invention ; Fifteen my number is 


GWEN CATLEY 

Rigoletto—Dearest Name (Caro Nome) - - 
WEBSTER BOOTH & DENNIS NOBLE 

La Bohéme—lIn a Coupé (Ah! Mimi, false, ficklehearted) 


JOAN CROSS 
Madam Butterfly—One fine day; La Bohéme—They call me Mimi 


JOAN CROSS & WEBSTER BOOTH 
La Bohéme—Lovely maid in the moonlight ; I] Trovatore—Miserére 


JOAN HAMMOND 

La Traviata—Oh! folly, Oh ! folly ; How wondrous, how wondrous 

GWEN CATLEY & DENNIS NOBLE 

Don eonenen ive me heal nant, - anaes | Flute—The manly 
heart - - - - - - - 


GLADYS RIPLEY ee 
Don Carlos—O fatal beauty; Samson and Delilah—Fair Spring is returnif = 


TERS VOICE” 





FINEST RECORDING 


— 
-HIS MASTERS VOICE” 


THE GRAMOPHONE COMPANY LTD., HAYES, MIDDLESEX 





Printed by Gibbs & Bamforth Ltd., St. Albans, and punishes by the Proprietors. General Gramophone Publications Ltd., Montague 
don, W.0.1. MADE IN ENG! 


Russell Square, London, 
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June, 1945 pages I-12 October, 1945 pages 49-60 February, 1945 pages 103-114 
July, 1945 - 13-24 November, 1945 5; 61-76 March, 1946 5» 115-126 
August, 1945 ” 25-36 December, 1945 ,, 77-90 April, 1946 » 127-138 
September 1945 ,, 37-48 January, 1946 95 ~—« QI-102 May, 1946 »» 139-150 














INDEX 





Note—Compositions will be found under the name of their composers. Performers, technical articles, etc., are grouped separately. 


Contributions, etc., are included under “‘ Miscellaneous.” 


Contributors of articles under ‘ Persons.” 


Analytical Notes and First Reviews (not to the Editor’s reviews nor references in articles nor to Technical Report). 
are intended as cross-references (e.g. correspondence dealing with earlier articles, etc.). Figures in bold type indicate some of the more 


important references. 


Numbers in italic refer to 
Figures in brackets 





MISCELLANEOUS 
PAGE | Correspondence, Contd. : PAGE 
‘* American Scene ”’ (Jerome Pastene) .. 50 (75) Dido and Aineas 112 (77) 
American Recordings, see “‘ Records ”’ Section Dream of Gerontius .. 35, 58 (4) 
Analytical Notes and First Reviews 3, 16, 29, 41, 52, 64, 77, English Composers o 
82, 93, 105, 117, 129, 141 | Export With a Vengeance 108 
** An Appreciation of Charles B. Gregory ’’ (Herbert Frida Leider die : << Sag 
C. Ridout) " as vs ae < ae 7 From America 149 (113, 148) 
** Anonymous Artists’? (Robin Gregory) 63 (89) Gieseking : ae te i 
Gramophile in India 74 
*** Bing!’ Million Maker of Records’ (John Newman) 20 | Guila Bustabo ; pe —— ae 
Heresy by a Collector 75, 112 (38) 
Book Reviews : H.M.V. Catalogue ‘ 149 
Conductors’ Gallery : Donald Brook 72 Letters fr om Abroad .... 10 
Escape to Switzerland: G. R. de Beer, F.R. S. 54 | Letters in Brief a 
Gabriel Fauré: Charles Koechlin ' ; 119 | Looking Back . 112 (88) 
How to Read a Score: Dr. Gordon Jacob 15 | Mariano | Stabile ., ~~ 12 
Music for the Club: Jennifer Greenwood 104 McEwen’s “ Biscay Quarte ? 127 (124) 
Openings for Music Teachers : L. D. Gibbin 104 Music in Greece me ” 
Opera in a Nutshell: Inglis Gundry .. 54 Music in Rangoon 
Sound Opinion .. 55 National Idols 95 (49) 
Technique of Singing : Kate Emil- Behnke 31 News from nt .. 136 
Opera .. .. «12 
Opera in Italy ‘ 23, 89 
Catalogues .. . 104, 123 Philharmonic Orchestra 
, Chivalry of Elgar’ s First” * (W. R. Anderson) 39 Rachmaninov’s 4th Piano Concerto = a 
‘* Clarinet on Record, The ”’ (Edwin Hinchcliffe) 92 Ravel’s “ La Valse ”’ (50) 
Collectors’ Corner, see Historical, ‘‘ Records ’’ Section Ravel the Exquisite eo sad i 
Competitions c% = ts . 50, QI, 103 2 ae 
“Continental Obituary ”’ ( Leo Riemens) | , 73, (89) hn aie olla we gf Be, sta (149) 135 ¥ 
Continental Record Issues, see ‘‘ Records ’’ Section Stepping up of Tone - 
Correspondence 10, 23, 35, 48, 58, 74, 88, 101, 112, 124, 196, Suggestions a Ri 
oa Heal ‘bo Two New “ Ninths ”’.. 75 
American Recordings "74, 101 | = a i omer 35 
Anonymous Artists 89 (63) | 7 ners 23 ( » 134) 


A Revival sig 5 5% is es —— 
Ballo in Maschera 48, 124 
Beecham v. Toscanini : 5s - 58, 74 
British Music in Latin Amcrica 28 _ -- 96 


Dance (including Swing), see ‘“‘ Records ’’ Section 
** Debussy’s ‘ Faun’ ” (W. R. Anderson) oe Me 2 
Deletions, see ‘‘ Records.’’ Section 


Can You Help ? 35,124 | 

Caruso or Ruffo ? _ - - 75,89 | 

Cataloguing .. .. .. -. =. ~— «ss 35-—=«|~Ss Editorial 1, 13, 25, 37, 49, 61, 103, 127, 139 
Choral Records .- -s ws .. -- 24 | “English Concerto, The” (John Culshaw)... .. 140 
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Hollywood Canteen .. ~~» 4&0 
I Didn't Do It .. ; 19, 32 
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Atlee, the Rt. Hon. C. R. .. 134 
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PAGE 
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Sacred Songs... os +s £06 
Scottish (see also ‘‘ wana ? 100, 144 
Shanties .. : o 


Songs and Folk Songs 
English 18, 84, ~ all 107, 118, 132, 
143, 144, 145 
19, 106, 132, 139 
54, 67, 106, 131, 139 


ARTISTS 


French 
German .. 


Section 

PAGE 
Beer, Sidney (cond.) a 2, 13 
Bernac, Pierre (bar.) 106, 115, 132, 139 
Bernstein, Artie (double bass) .. 122 
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Cugat, Xavier, and his Orchestra 1768, 
68 


Curzon, Clifford, and Benjamin 
Britten (two pianos) 
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Engel, Lehman, and his Orchestra 111 
Estes, “‘ Sleepy ’’ John (voc.) : 55 
Evans, Jack, and his Capitol Sextet 86, 
87 


PAGE 

Fagola, Irving (clarinet) «s §22 
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and his Orchestra 9, 18, 32, 45, 87, 
III, 120, 135, 144 
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Sextet . oe 72, 85 

Goofus (animal imitations) re 
Goolden, Richard (actor) - 


Grayson, Carl (voc.) is ee 
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Cameron : -- <2 
Hale, Dennis (vec. % = as 18 


10 


PAGE 
Hallé Orchestra, cond. Barbirolli 6, 117 
and Isobel Baillie (sop.), 

cond. Heward ss aaa 
Hamilton, Jimmy (clarinet) oo Eg2 
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Herman, Woody (voc.) .. 98 
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Hibbler, Al (voc. _ ne 99 
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(voc:) «. ree “< we 
Inglez, Roberto, and his Orchestra * 87, 
110 
Ink Spo 19, 110, 122 
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Joyce, Eileen (piano) ee ino eB 
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Kallen, Kitty (voc.) 120, 122 
Kaminsky, Max (trumpet) o. 129 
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Kentner, Louis (piano) .. .. £30 
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Knight, Evelyn (voc.) .. «a 20 
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cond. Lambert .. ee ¥75°25 
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London Symphony Orchestra 
(Columbia), cond. Coates cr 165 
(Decca), cond. Braithwaite .. 96 
cond. Olof Bs 6 
and Moura Lympany (piano), 
cond. Fistoulari .. 65 


Long, Kathleen (piano), and 
National Symphony Orchestra, 
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Loss, Joe, and his Band, 18, 32, 45, 57> 

68, 87, 99, 110, 120, 135, 145 
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and Delta Rhythm Boys .. 146 
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Millinder, rma and his Orches- 

tra . —— 
Mills Brothers 99, 122 
Modernaires, The (voc. . ~- ta2 
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Morrow, Liza (voc.) ic Re 
Morton, Jelly Roll ( is 8 


11 


PAGE 
Morton, Maureen (voc.) .. 99, III 
Munn, Billy, and his Music ~. Fe 
Munroe, Vaughan, and his Band 45 
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Patriss, Sylvia (sop.) a oo FF 
Paul, Les, and his Trio .. - 45 


Payn, Graham (voc.) d ‘ 
Payne, Jack, and his Orchestra 9. = 
32s 45, 57, 68, 87 

Pears, Peter (tenor), with Denis 

Brain (horn) and Boyd Neel 
String Orchestra, cond. Britten 78 














Pedersen, Tommy (trombone) 
Peers, Donald (voc.) 
Penrose, Billy, Quartet .. 
Pettiford, Oscar (double bass) 
Philadelphia Orchestra 
and Arthur Rubinstein 
(piano), cond. Ormandy 
and Oscar Levant (piano), 
cond. Ormandy - 
Philharmonia String Orchestra .. 
cond. Lambert oi 82, 
Philharmonia Orchestra 
cond. Miles Fe — - 
cond. Siisskind .. ie 129, 
and Joan Hammond (sop.), 
cond. Siisskind = 
and Benno Moiseivitsch 
(piano), cond. Weldon 
and Heddle Nash, cond. 
Siisskind os 
and Ginette Neveu (violin), 
cond. Siisskind 
Philharmonic Orchestra of Los 
Angeles, cond. Wallenstein 
Phillips, Flip (sax.) 
Peid Pipers (vsc.) 
Pini, Eugene, and his Orchestra, 
and Edric Connor (bass) 
Pinza, Ezio (bass) se 
Poulenc, Francis (piano) .. 106, 
Powell, Mel (piano) 
Powell, Specs (drums) , os 
Powers, Jack (voc.) . 68, 99, 
Prezger, Lou, and his Orchestra 18, 
45> 57 68, 87, 99, 110, 120, 135, 
Primrose (voc.) .. 44 
Primrose, William (viola), and 
Boston Symphony Orchestra, 
cond. Koussevitzky . 141 
Pursglove, Reginald, and his Music 
Makers 135, 145 
Purtill, Maurice (drums) <> ‘<2 
Rabin, Oscar, and his Band .._ 19 
R.A.F. Dance Orchestra .. 69, 99 
Raglin, Junior (double bass) -. «22 
Rankl, — ath ) 7. 96 
Rawicz and Landauer ( two pianos) 
19, 44, 69, 99, 120, 145 
Reid, Billy ard his Orchestra 44, 68 
Reuss, Allan (guitar) pi ~- 22 
Rey, Monte (vcc.) 10, 19, 57; 87, 99, 134 
Rich, Buddy (drums) s ~. 422 
Rich, Paul (voc.) 68, 87, 69, 135, 144 
Richardson, Clive (piano) 45> 57 
Ripley, Gladys (contr.) 4, 77. 131, 139 
Roberton, Sir Hugh (cond.) 67, 118, 
132 
Roberts, Bette (voc.) ce ome fg 
Robinson, Les (sax.) = -. 4-02 


Robinson, Stanford (cond.) oe 66 


Rodzinski, Arthur (cond.) 52, 730, 139 
Ros, Edmundo (piano) .. =: oD 
and his Cuban Orchestra ro, 68, 
135, 144 

and his Rumba Band III, 120 

Roy, Harry, and his Orchestra 18, 32, 
45» 57> 69, 87s 99s 110, 120, 135, 144 
Royal Canadian Air Force Band 135 





Royal Opera House, Rome : 
Orchestra and Chorus, etc. .. 42 
Rubinstein, Arthur (piano), and 
Philadelphia Orchestra, cond. 
Ormandy 9% i ns ae 
Rushing, James (voc.) 109, 121 
Russell, Pee-Wee (clarinet) <1 


Saint Clair, Sylvie (voc.) 
Sandler, Albert 

and his Palm Court Orchestra 87, 

III, 145 

and his Trio .. : 57, 69 

Sargent, Malcolm (cond. ) 1, 4, 17, 26 

Scala, Primo, Accordion Band .. 145 

Schiétz, Aksel (tenor) 131, 139 

Schumann, Elisabeth (sop.) 54, 106, 


120, 135 


132, 139 - 


Schymberg, Hjérdis (sop.), and 
Jussi Bjérling (tenor) 13, 18 
Segovia, Andres (guitar) .. «s wag 
Silbey, Ronnie (piano) .. meme 
Sellick, Phyllis (piano), and City of 
Birmingham sremaiee: cond. 
Walton .. 
Sentimentalists, The (voc.) 


o- WE 
44, 68, 110, 


120, 145 
Shand, Jimmy, and his Band .. 100 
Shane, Cyril (voc.) 68, 87, 99, 110, 
120, 135 
Shavier, Charlie (trumpet) a ee 
Shaw, Artie, and his Orchestra 22, 46, 
55» 72s 98, 120, 122 
and his Gramercy Five =< Ss 
Shaw, Lynne (voc.) ‘se ee 
Shelton, Anne (voc.) 44, 45, 110, IIT, 
120, 135 
Sherrill, Joya (voc.) ~ -- 133 
Shore, Dinah (voc.) 10, 122 
Short, Tony (piano) ce ss, OF 
Silvester, Victor 
and his Orchestra _10, 18, 32, 87, 
99 
and his Ballroom Orchestra 57, 68, 
III, 120, 135, 145 
and his Jive Band .. 69 
and his Strings for Dancing 57. 87, 
145 
Simpson, Jack, and his Sextette 19, 87, 
99: III, 120, 135, 144 
Sinatra, Frank (voc.) 19; 325 445 57> 
68, 87, 99, 110, 115, 122, 134, 145 
Singleton, Zutty (drums) -. 422 
Six Hits and a Miss ‘ cx, eS 
Skyrockets Dance Orc! restra 68, 87, 135 
Smith, Cyril (piano) or 84 
Smith, Ethel (organ) 19; 69, 120 
Smith, ‘‘ Pine-Top”’ (piano, and 
voc. ) ee ee 97 
Smith, Willie (sax.) 8 -. 422 
Solomon (piano) ~+ 31, 54, 143 
Somers, Debroy, Orchestra 9; 10, 57 
Song Spinners (voc.) ie b=) an 
Spannier, ‘‘ Muggsy,”’ and _ his 
Orchestra 47, 122 
Spivak, Charlie (trumpet) ae 9 
and his Band - .« cee 
Squadronaires, The 120, 135, 144 


PAGE 
10, 19, 44, 68, 
87, 110, 134 
Stacy, Jess (piano) - oo #22 
Stafford, Jo (voc.) -. 122 
Starr, William (accordion) -+ 145 
Stephens, Amn | 4o 68, 87 
Stephens, Helen ‘es new 
Stevens, Hal (voc.) : o- £80 
Stewart, Rex (trumpet) . os 92 
Stignano, Ebe (mezzo-sop. ) ‘ 42 
Stockholm Concert Society Orches- 
tra, cond. Grevillius .. .. 105 
Stokowski, Leopold : -. 4Eay 
Stone, Lew, and his Nova Tones. . 144 
Stordahl, G. Axel (cond.) 32, 44, 57, 
87, 110 
93> 129, 131, 
139, 143 


Tate, Erskine, and his Ven-. 
dome Orchestra - > wr 
Tatum, Art (piano) _ os 182 
Tauber, Richard (tenor) 19; 455 57> 
68, 84, 99, 115, 134, 145 
Thorburn, Billy (piano) . . 87, 120, 145 
Three Boys and a Girl 18, 57 
Tillon, Martha (voc.)  .. - 122 
Toscanini, Arturo (cond.) ( 58, 74) 
Tough, Dave (drums) .. .. 122 
Traubel, Helen (sop.) 130, 139 
Trinder, Tommy . 68 

Trotter, John Scott, and his Or- 
chestra .. 145 
Two Cities Symphony Orchestra _ 19 


Squires, Dorothy (voc.) 


Siisskind, Walter (cond.) 


U.S.S.R. Choir and Orchestra 
Ventura, Charlie (sax.) 


Walker, Norman (bass) 7 

Wallace, Jack, and his Band .. 135 
Wallace, Nellie .. oo. ae 
Wallenstein, Alfred (cond. ) -. £20 
Walter, G. (cond.) 2 - 4 
Walters, Teddy (voc.) .. -s £80 
Walton, William Turner vena ) 33 94 


- Webb, Betty (voc.) 


Weeden, Billy, Eltham " Studio 
Band... 86, 87 
Weldon, George (cond. ) 6, 17, 30, 53, 
64, 82, 83, 94, iy 143 
Wettling, George (drums) 122 
White, Henry (guitar) .. <s W722 
Wiess, Sid (doublc bass) . 122 
Williams, Rita (voc.) 57, 99> 110, 120 
135, 144, 145 
Wilson, Robert (tenor) .. 100, 145 
Wilson, Teddy (piano) 56, 85, 122 
Winnick, Maurice, and his Orches- 
tra a 135, 144 
Winstone, Eric, and his Band 95 3% 57 
Wolcott, Charles, and his Band . 19 


Yorke, Peter, and his Orches- 

tra oe III, 120, 135 
Young, I cslie (sax.) « Se 
Young, Victor, and his Ore hesten 69, 110 


Ziezier, Anne (sop.) . . 


and Webster Booth (tenor) nai 67 
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